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Two Faces of a Coin Called Life: Norm and Deviation

Ahn, Kyung-hwa

Norm from everyday has become the mainstream art material since the public
conception that art was something sacred and great was challenged. This trend
composes of extremely personal records, yet norms can become media that promotes
standardization or exposes unjust society. Kim Bo-min starts her work with weariness
from the repeated norm. People do not benefit from any productive desire when
trapped inside this sieve-frame. Kim urges people to break away from the norm into
deviance through the means of her artwork.

Kim does not call for illegal and reckless deviance against social standard. Deviance
defined in her artwork is a momentary spatial movement into the fantasy world of
Lineage. The artist created a few devices through which people can undergo refreshing
experience of emotional and psychological deviance. Unrealistic space and surreal space
are fused into a piece of painting; Kim names the pictorial space filled with illusions an
unrealistic space and the group of unlikely incidents in this time-place a surreal one. For
example, {Dream Journey to the Peach Blossom Land 1) includes an unrealistic space
represented by her workshop with a surreal background that parodies Ahn Gyeon’ s
(Painting of a Dream Journey to the Peach Blossom Land). Kim creates a virtual
space in which she formulates the ideal world, and she leads the audience through her
creation.

Strange dissonance resulted by oriental painting drawn with fine lines and objects made
with lining tape has it" s a purpose of its own. The world outside the window inside
(Dream Journey to the Peach Blossom Land 1) is the Peach Blossom Land from the
Prince Anpyeong’ s unconsciousness. Both the prince and artist are aware of the fact
that the Peach Blossom Land exists only inside a dream, yet Kim puts forward much
effort in describing this world outside reality. This work allows her to break away from
the norm. The true form of everyday life that weighs down on Kim becomes more
pronounced with lining tape. Kim voices her desire to be free of traditional norm imposed
upon her by replacing the brush-painted outline of great significance with lining tape.
Nevertheless, one can stil see the remains of oriental painting in Kim" s work. The
empty canvas reminds us of a familiar phrase “beauty in blank” while highlighting the
meaning of existence through absence. Horizontally long shape of the canvas, too, is
commonly found in oriental painting. The audience is made to appreciate uniformed and
standardized skyscrapers made with lining tape horizontally in {Clearing after Rain at Mt.
Inwang).

Kim’ s work can be interpreted in schematized dichotomy between unrealism and
surrealism or traditon and modernity. However, pictorial devices that emit much air of
confrontation perform contrasting tasks of promoting deviation and returning to norm.
The artist provides the audience with a substitution for the lost paradise with an aim to
fil everyday life with dynamic energy. As Heidegger once said, one has to step inside
the eye of a storm to understand the situation as it is. Let go of yourself in the
repeated stream of norm and deviance with Kim Bo-min’ s artwork.



