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Vision and Reality, Conceptions of the 20th Century, F0|X|0}jL} S o|&2, S|, Hol=
An Active Life, SdCHo|&MIE|, AIA|LHE], 0|2
Wider Bild—Gegen Wart, L| =8| 284I(NICC), SHE Q| = Hi7|of|
Acquisizioni recenti/Recent acquisitions, A= E 8| g|H}<XEH T, E2| L, O|EE|o}
1999 Konstruktionszeichnungen, H| 27]|0| &2HKW), H|E2I, =&
Rosa fiir Jungs, nGBK, H|E2I, 5
Focused, Etw! Zz{z|, 23, 5
Laboratorium, QHE | ALRI HFE22H HE Q| HI7|of|
Tales of the Tip, 7| =&t Haj|c}, W|EH2tE
Ain’ t Ordinarily So, 7|0|A| 71=2t AB{2|, 7=, 0|=
Air de Paris: works by AND/OR informations about, 721X o0& §3|, J2lx, &
Rotation, 22 =¢!
kant park, 4EE AF 23 0|, FAFET =Y
Al 3 3| =A| "', ek, of=
Zoom, fELO|H| 25 0| &2, 23Z2tEHIS, Y
Die Macht des Alters, £ EJ|2E A|Z2loj&a, FFEJIEE, 5¢
Eingeladen, mja|2, 2|2 F¢ #cio|2, Yol 2, HHets
M| 6 & O|AEHS H|lL2]|, O|ABE, £ 27]0f
Zeitwenden, Riickblick und Ausblick, ZA|Zlo|&2
Children of Berlin, PS1, ‘&=, 0|=
With Love, BIAE} ZAEL AESE Hiol3
Panorama 2000, MIEZ S XY, QEHSE, W/H2E
Exit, XTI Aef2|, 2Hd, &=
1998 Vollkommen Gewohnlich, Z2|0| £ 23 o && 3|, Al2ol|o} Z&| erE2 HEH| 23, 7|Y o|sa, S
Hundert Jahre Wiener Secession, H|HIL} H|HA|=2, H|AlL}, 2 AEZ|0}
off-sénic, Installacions multimedia, SiCio|&2at, HI2M 2L} A9l
Manifesta 2, S 21|91 sicfo|& H|odlLy|, EAE=23
Es griint so griin... , & 2AEH0{2lel, 2, £

2lx, 2AEZ|o}

ol
=2



1997

1996

1995

weather everything, 2/0| =X|5| siCHo|s, 20| =X|5], =L
Die Macht des Alters, DHM 2IM|X} 2, HIE2, S

3. Werkleitz Biennale, H| 22 2}0| X, EEL|X, ZHH|, S
berlin berlin, 1, | S2lu|ol e, ¥l 22, £

Propos Mobiles, ZZH E 10, m}z|, T2A

Le Proces de Pol Pot, O}7|1ZF, Q25 Z2IA

Imitating Christmas, Wiensowski & Harbord, H| &, S
Belladonna, SiCio|=9d A (ICA), 21H, A=

Smooth, 0f|lo] £ mla|, mla|, ZTaA

The way things are, I Eof|.=C|X}olstm, ZHE{H[2], ZHE{H|2|, LS E

Letterandevent, OJEIA O}E C P, F=, 0|2

Standort Deutschland, f2AZAHZ T |t 5 A2 ojaz, =

Réseau, =& nS0|&stn, ol2|, ZY¥A

Posities/Positions/Positionen { 40, Deweer Art Gallery, Otegem, B2 |0{|

Was Nun?, AlZf o 3£, H| =2, £

Das Pfeifen im Walde, £x|20|&2t £XE, AQA
Kiinstlerlnnen, E8|7l= o|=2 =<

Check inl, SCHo|=2h HPY, ARA

5th International Istanbul Biennial, 0| AEtSE, E{7|

7e Semaine Internationale de la Vidéo, A | 2H]|, M|Li|8}, AXA
Standort Berlin, places to stay

Kunst, Arbeit, Siidwest LB, {+5£EJ}|2 E Sttutgard, =<
Traffic, 22 = HCo|&2HCAPC), B2, Z2A

Kingdom of Flora, A~AfL} €91 ZHE{2|, 2 AQHMI| A O|=
Drei Jahre, OIlE F52}, F|2|5], A2A

The Norton Collection, AtE}2L|7} O|&2t AEFEL|F}, O|=
March a I'Ombre, 0ll0] E u}2|, ml2|, =A

Les Plaisirs et les Ombres, ZASxlTH H2|AM di7|off
Berechenbarkeit der Welt, 2 ZAEi|o{2}2l, 2, S

All of a sudden, o}22 AfO|E, EHE, =

Hermeneutik und die auf dem Wasser Sitzenden, 2 Ijo} 2/, 22 =2

Manifesta |, 2H| 2 H|Hate

Doppelt Haut, Z| o|&2 &, S

Comme un Qiseau, 7}2E|0of| SACHo|&x T oi2|, =T2EA
Fiorjit, o 2|2 ofE FX|, 2|0|7}H|3, Ol0|&R=
Koln zur Zeit, zwolf Positionen, Z! o|&at 2, =2
Diffusion Video, 44 H|2H|, M|u|d}, ALA

Controfigura, AFC|2 TR, Y2}t O|EE[0}
Paper Works, A7 22|, H 2,
Hybrids, = o}, QtAH| 2 HHat=
Maschinen, ot=ef|ofA &F[E 22|, 823
Kunst im Sozialamt, Al3|E2X|=2, stcH, S
Toys, A A mjg|, Z2A

La Valise du Célibataire, AE|&l Z2f|0{ SATO, OIAEZ|S|E, U]
Soucis de Pensées, Ol E: 44| L|A ZE2IA
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Take Me (I'm Yours), MEIE[RIZAZ|2|, BT, FEHI2F0|23, FEHET, =

Vital Use, 71X ol T2 ae|A, 2l QAEZ|0}

Trust, Tramway, 228 —3AE, SejlATD, AFEUE
Moral Maze, E Z42A|E, C|E, TEHA

How Is Everything?, H|HIL} XM|KA|2, H|HIL}, RAEEZ|0}
ZFaldide|, g, st

10,1, & EAEdofzlel, 2, 5

Collection, fin XXe, & = 3|Z, ZO|E|of|, ZStA

Zwei und Zwanzig, Peter Mertes Stipendium 1985-1995, & ZA Ei|0{2}2l,

Biennale de Lyon, H|& E 2|3, T&A
Rewind, ME| 2{|0[4), 3, ¥=
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1994 Surface de Réparation |, FRAC HE 1177, C|E, ZT2EA
Handmade, Friesenwall 116a, 22, 52
Please Don't Hurt Me, A0|0| Z2{2|, 2H|2EH S; FiH|H Zeja], 2, G2
L'Hiver de I'Amour, Z}2|A|2l0| &2 ol2|, =2A
Winter of Love, PS1, 7=, 0|=
Ubergangsbogen und Uberhéhungsrampe, Produzentengalerie, 8t5235, =9
Are You Experienced?, ot=gj|o} M Zz{2|, F=, 0|2
Cocktail Il, 523 0 & 3| egF 23, =Y
Sonne Miinchen, ClL|Y¥ £S5 &EX ZE £
Monaco Grand Prix, 8|0 £ ml2|, L|A, ZTEA
Rue des Marins, 0f|0] E m}2|, L|A, Z&A
Les Images du Plaisir, FRAC H|0| E 2} £0}&, {3t=, Z2A
Cloaca Maxima, fFEIEHIHIM 2, F2|5], A2A
Naked City, Z{2{2|0} OIA| 2 of| 7IEE, L2}, O|E2|o}
1992 Besucherschule, AE}=3 AT HIEZ, S
Die Aufhebung der Sie-Form, Z! o|=&, 2, =<
Tattoo Collection, 0i|0] £ m}2|; |H| o 22H|, ma|, =T2A
Primo Vero, 2A|2} off AL, 2(0f| =, oo
240 Minuten, 0| AC 4|, 22, =
Ufo-Project, oo E mj2|, 2Lt
1991 Le Monde Critique, H#23, =¢!
Europe Unknown, F2}F = Zalc
Poliset II, =|2}2}, O|Ef2|of
X Mas Show, 0flof £ ml2|, LA, Z2A
1990 RADAR, ZE7|, EHEI=
1989 D&S 823 0= g3, gF23, =Y
S 3l EEHA
2001 L’ expérimentation Baudoin/Boudewijn, O}E0|S, EF|A! 7|0
2000 Register prepared on the occasion of “Synchro System” | Z2}CIRiE, L2}, O|EE|o}
1999  Kant Park, 2AE H=3 n|&3 HARET =
1995 Wie kann ich sagen, was ich denke, bevor ich hore, was ich sage? (How Can | Say what | Think Before | Hear
What | Say?) with Lothar Hempel, 2E{ 4&, ZAH|Y| =& HIE2l, =
1994 La Pensée des Animaux (The Thoughts of Animals), performance with 22 children on stilts in a sunflower field,
FRAC ZOE-ARSE, 223, Z2AA
1993 The German Message to Belgium, a diner at Lukas Hoffmann, EL2|Al 7|0
1991 Organization of a Demonstration of Children for the Future, H|E2I, S
Foundation of the Journal Amokkoma, Journal Oriental with Klaus Baumgartner; 5 issues released until August,
1995,
1990 Placement of sugar cubes labelled “Future” into birds nests”
1989 Distribution of matches labelled ‘Future’ is more important than leisure” via announcements in art
magazines
Distribution of green-white flaglets labelled “Common Future” to tourists looking at the pyramids of Gizeh,
7|} Zlgjolg, o] E
H|C|e
2002 The Forest, 6 min 15 sec,
1999 One Minute of Doubt, 1 min,
The Trip, 4 min,
1998 Hofmann, 14 min,
1997 Muscimol, 12 min, Charité, 240 min, Muscimol 3, Versuch, s/w, 14 min,
1996 Gemini, 20 sec, endless loop.
1996 Anna, 16 sec, endless loop,
1995 The Loverfinch, 15 min,
1994 La Pensée des Animaux, 10 min,

1994

Bonobosex, 15 min,
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1993 Jenny Happy, 15 min,
1992 Jenny, 12 min,

o=

=893

Fara Fara (collaboration with Mans Mansson), 2—channel video installation, digitized 35 mm film and archival VHS
material, color, sound 13 min,

1st projection: Leben, Thyssen-Bornemisza Art Contemporary — Augarten, Vienna, Austria, July 2014,

Vicinato Il with Liam Gillick, Douglas Gordon, Pierre Huyghe, Philippe Parreno and Rirkrit Tiravanija
1st projection: Art 31 Basel/Film, Basel, Switzerland, June 2000,

Projections:

2000 neugerriemschneider, Berlin, Germany

Vicinato (collaboration with Philippe Parreno and Rirkrit Tiravanija), 16 mm B&W film,

1st projection: Studio Guenzani, Milan, ltaly, September 1995

Projections:

1999 ARC Musée d'Art Moderne de la Ville de Paris, Paris, France

1998 remake, Ecole d'Art de Grenoble, Grenoble, France

1997 Loco-Motion (curated by Francesco Bonami), Venice, Italy

1996 CAPC, Bordeaux; Air de Paris, Paris, France; Heure Exquise, Mons en Baroeul, France; Schipper & Krome,
Cologne, Germany; Magasin, Grenoble, France; Vidéochroniques, Aix-en Provence, France; CCC, Tours, France;
Raum Aktueller Kunst, Vienna, Austria

FRHM R =8

2014 Abdalian, Z,, Gaitan, J A, Munguia, M, Kunst-Werke Berlin - KW Institute for Contemporary Art & Berlin
Biennale fiir zeitgenossische Kunst, Excursus: [on the occasion of the 8th Berlin Biennale for Contemporary Art
(May 29 — Aug. 3, 2014)]. Ostfildern: Hatje Cantz
Gonzalez, Sophie and Laetitia Vivarelli, Un jardin des sculptures: Peyrassol, Brussels: Editions Racine Morgan,
Jessica, Gwangju Biennale 2014: Burning Down the House, Bologna: Damiani

2013 Columbus, Nikki, Yuko Hasegawa and Sharjah Art Foundation, Re: emerge: Towards a new cultural
cartography, Sharijah: Sharjah Art Foundation
Cendo, Nicolas, Musee Cantini, Musee d'art contemporain: Guide des collections, Paris: Editions Art Lys
De Michelis, Marco, La citta nuevo oltre Sant' Elia, Cinisello Balsamo: Silvana Editoriale
Evans, Cerith Wyn, Eva Wilson, Daniela Zyman, and Thyssen-Bornemisza Art Contemporary (Foundation), Cerith
Wyn Evans: The what if 7, scenario (after LG), Berlin: Sternberg Press
Grovier, Kelly, 100 works of art that will define our age, New York: Thames & Hudson
Holzwarth, Hans Werner and John Beeson, Art now: Vol 4, Koln: London Taschen
Lemoine, Serge. Dynamo: Un siecle de lumiere et de mouvement dans I'art, 1913-2013, Paris: RMN-Grand
Palais Philip, Architecture now! Houses, Vol 3, Koln: Benedikt Taschen Verlag
Pontbriand, Chantal. The contemporary, the common: Art in a globalizing world, Berlin: Sternberg Press
Weyns, Sara, and Hans Op de Beeck, Mijn kleine paradijs = My little paradise, Antwerpen: Middelheimmuseum
Wilson, Michael, How to read contemporary art: Experiencing the art of the 21st century, Antwerp: Ludion, New
York: Abrams

2012 Shusterman, Richard, Aesthetic transactions: pragmatist philosophy through art and life = Art et philosophie a
I'etat vif. France: s n.

2011 Columbus, Nikki and Gary Carrion-Murayari, Carsten Holler: Experience, New York: Skira Rizzoli Publications,
Inc, in association with New Museum

2010 Mak, Barbara-Brigitte, Carsten Holler 2001-2010: 184 Objects, Experiments, Events Ostfildern, Germany: Hatje
Cantz Verlag

2008 Roitmeister, Carl & Carsten Holler, Carsten Holler : Carrousal, Kunsthaus Bregenz

2006 Morgan, Jessica, Carsten Holler Test Site, London: Tate Publishing

2005 Allen, Jennifer & Daniel Birnbaum, Logic, London: Gagosian Gallery
Heil, Axel & Wolfgang Schoppmann_ Most Wanted, The Olbricht Collection, Cologne, Germany: Verlag der
Buchhandlung Walther Kénig

2004 Biesenbach, Klaus, Die zehn Gebote, Dresden, Germany: Deutsches Hygiene Museum
Horvath, Barbara, Carsten Holler: ein-leuchten, Salzburg, Germany: Museum der Modern
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Mannoni, Laurent, Eyes, Lies & lllusion, London: Hayward Gallery
. The Straight or Crooked Way, London: Royal College of Art
Neuman, David, Spiritus, Stockholm: Magasin 3 Stockholm Konsthall
Starling, Anna_ Frieze Art Fair Yearbook 2003-2004, London: Frieze
Tufnell, Rob, the Unhomely, Cambridge, England: University of Cambridge, Kettle’ s Yard
. LeereXVision, Herford, Germany: MARTa
Levin, Kim, Transplant: Living Vegetation in Contemporary Art, Ostfildern/Ruit, Germany: Hatje Cantz
. Micropolitiques, Grenoble, France: Le Magasin, Centre National d Art Contemporain
Felix, Zdenek, HausSchau, Das Haus in der Kunst, Ostfildern/Ruit, Germany: Hatje Cantz
Hiller, Susan, Dream Machines, London: Hayward Gallery
. The Vincent (shortlisted artists), Maastricht, Netherlands: Bonnefanten Museum
. Louisiana Revy: Vision and Reality, Humlebaek, Denmark: Louisiana Museum of Modern Art
. Vision Machine, Paris: Musée des Beaux-Arts
. Partage & Exotismes, Lyon, France: Biennale d Art Contemporain de Lyon
. einfraumen_ Arbeiten im Museum Ostfildern/Ruit, Germany: Hatje Cantz
Celant, Germano, Carsten Holler, Registro, Milan: Fondazione Prada
Wilfried, Dickhoff & KasperKonig, In Between, Das Kunstprojekt der Expo 2000, Cologne: Dumont Buchverlag
Grosenick, Uta & Burkhard Riemschneider, Art at the Turn of the Millenium, Cologne: Taschen Nemeczek,
Alfred, Das Bild der Kunst, 20 Jahre art Das Kunstmagazin, Hamburg: Dumont
. kant park, Duisburg: Wilhelm Lehmbruck Museum
. zoom—-Ansichten zur deutschen Gegenwartskunst, Gladbach:Museum Abteiberg
Holler, Carsten, Carsten Holler s Spiele Buch, Cologne: Oktagon
. What is Love? Sunshine, Munich: Jahresring 41, Silke Schreiber



