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2022

2021

2020

2019

2018

2017

2016

2015

2014

Olafur Eliasson: The curious desert | Juall il ¢l jaal), FIEI2RZIMIER T35}, FIEI2

0| &z|o}

Olafur Eliasson: Vues Empruntées | Borrowed Views, 2} E|L}0|o} - ZH2{2|o} & HAZ, 0|Ez2|o}
MEZF AKX HZollM, PKM ZAEi2|, Mg, st=

Sonnenenergie 22, I|LIAE H|o{ ZH[EY|, 23, S

Navegacion situada, ¥H|2} ZAR|A Zg{2|, ol=Eg|=E, AHQ!

Your light spectrum and presence, Eto} HSICIZ2 ZHE{2|, RACHRIY A Ol

Olafur Eliasson: Life, H}O|!2{ R{TH HPH AQA

Olafur Eliasson: Your ocular relief, Etof H-CI2 ZHB2|, &, o0|=

Near future living light, ‘=0|HZ!FLI0|H, HIEZ, S

Olafur Eliasson: Sometimes the river is the bridge, =2 T &l oj&®, =3, ¢

Olafur Eliasson: Orizzonti tremanti, 7|ARZ C| 2|22| St o|&&, 2[S2]

=
Olafur Eliasson: Symbiotic seeing, Z|2|5| o|&&, F2ls|, 294
Olafur Eliasson: In real life, E|0|E 2, 2 A=, H'H}2 FAISY o|&a, wale, Al

Y/our future is now, M|ZH|A SiLCl D|s EEF Z25ZH
Tree of Codes, HIAE|R 242l 2%, mz|, ==tA

Olafur Eliasson: WASSERfarben (WATERcolours), TZ|LIZH|3 S o|&=a asf= HaM 28 S
Multiple Shadow House, Hiol=3 ZASMIE, TEISHA, Hiol=3

The unspeakable openness of things, 2% 0|32, H|0|Z!, &=

Reality Projector, O}2 %[0} O|& AT EAMMYA 0|2

Olafur Eliasson: Multiple shadow house, 2E2|g sl o|aa, 2EZ|S, FHLict

JEE flgt BHE, PKM ZAzj2|, Mg, &=

Olafur Eliasson: Pentagonal landscapes, EMMA-|AZE &Ll O|&3, o|AE, E2E

Haol BE Jksd, Mdojsd 2|8, M8, 8=

Olafur Eliasson: Notion motion, HO0|ZtA Ht H|JZHl O|&2t RHEC H[EH2E

Olafur Eliasson Versalilles, H|2AlF 23, H|2AlS, Z2A

O

Olafur Eliasson: Nothingness is not nothing at all, Eo0|&3a, Al5l0|, &=

Olafur Eliasson: Green light - An artistic workshop, TBA21-0} <7} 28I Hl Q@ AEZ|o}

Olafur Eliasson: BAROQUE BAROQUE, HiH|ci|2f| H22H, dl, 2 AEZ|o}

Everyone Owns the Sun, H}O|¥2| R{T, AQA

Olafur Eliasson: The collectivity project, SAE O|&2, FAE, o|=

Olafur Eliasson: Verklighetsmaskiner, AEZE @il o|sa, AEEE, AHHE

Olafur Eliasson: Works from the Boros Collection 1994 — 2015, ZllT}2c||0|M, £0|A, =L
Space minding, AE|2Z, #0|ZEl2, Jotze|7} 2=

Olafur Eliasson: Contact, £0|H|E m=24|0|M, m2|, Z2A



2013

2012

2011

2010

2009

2008

2007

2006

Olafur Eliasson: Your trust, 2t512! FAESH]|, =

Olafur Eliasson: Turner colour experiments, H|0|E H2|E K &H, A=

Olafur Eliasson: Riverbed, £0|X|ofjL} SiCH o|=zt, &4, Hiol3

Olafur Eliasson: Dein Ausstellungsguide, .2 EZ|QI-H|AEZ O|aa SMEEx =9

Olafur Eliasson: Eine Feier, elf Rdume und ein gelber Korridor, 25| o|sa&, n&gl2, =Y

Olafur Eliasson, 0}2|-32|AEl MLt Z4ElE22| olE, HEM HI7|o

Olafur Eliasson: Sua fogueira cosmica (Your cosmic campfire), ZIEA &iCH o|a3, 21X, 2AEZ|o}
Olafur Eliasson: Den trekantede himmel (The triangular sky), 2AH sl ojgz, 2H2, o3
Olafur Eliasson: Volcanoes and shelters, '0|HZ+L0|H, HIEE], =

Olafur Eliasson: Volcanoes and shelters, Eto} HICI2 22|, 7=, 0|=

Olafur Eliasson, 2524 H 2, 2&Z, =290|

Olafur Eliasson: Little Sun, E|0|E 2, #id, H=

=EYs 27X}, PKM E2|LE| A2, Mg, &=

Olafur Eliasson: Seu corpo da obra, ®|1735| 2| &t o|&m| SESC_H|C|Hz}Z&!, AuleF, Hazl
Olafur Eliasson: Your emotional future, EIF30lEME, 7|0, $322I0|L}

Olafur Eliasson: Three to now, sHHECHstm C|X}Ql CiEtel Z1E =, AHUEAX| (EOFA AIRHA| L,
ofo| #oj¢lolet 3= =Y, SHHE o|=2tnt §Y)

Olafur Eliasson: Din blinde passager, EI|o} M Al2|= &, o227l &C} o|&a, 0|40|, Hol3
Olafur Eliasson: Cars in rivers, 0l0|&ZtE =& oO|=2t, 2|0|7HH[3, ol0|&2IE
Olafur Eliasson: Notion motion, H0{|0|2tA T H[UQ1 HHE2 ZH| 25 H|H2E
Olafur Eliasson: Innen Stadt Aussen, O}EI-O 21| A-HI2, H|IE2], S

Olafur Eliasson: Your chance encounter, 7|L{Xl2} 21AM|7| o|&a, JILXle} 2
=2 £39 2Fen, PKM E2|LE| ZAela], Mg, &=

Olafur Eliasson: The Truth of Non-Digital Colours, O}E AFH|0|M &, ExL =

The body as brain — The moving museum: Projekt Sammlung (6), A ESIRA F3, AQA

Your watercolour machine, QHd|2M A EZ 2|, IHEISH

Olafur Eliasson: Your spiral view, ZKM 0i& 0|C|0{ OIE MIE, FIEARY|, S

La naturalesa de les coses / La Naturaleza de las cosas / The nature of things, 0|2 O|&3, HIZMZLL
710|At X2t 23t MIE, X|Z2U, AT QI

Your mobile expectations: BMW H2R project, I|LtZE| Hfjo{ 22|, &, =

Fokus: Olafur Eliasson, HPE O|=32 HPE, AQIA

Winter solstice, X}=2} ml2EI2|H, AEEE, Al

The body as brain — Lava floor: Projekt Sammlung (5), 2AESIRA F3, F£3, AQA

Your tempo: Olafur Eliasson, A Z2IA|AT §cH O|=2t

M
Take your time: Olafur Eliasson, MH=2tA|AT &L o|&a, MEZZUAAT, 7S

2
PS.1 &l olg ME, 75; 222 olgd, 224 Al7la & olgd, A7z, o|=; A=Y S

olg@, AlEY, 2F

Works on paper and other flat objects, PKM Ziz{2|, ME,

ZEA|AZ, 0|7

o olgd, w5

The cubic structural evolution project, 2! E2|o} =& o|&zt, HHE, FHLiCH

The collectivity project / Fellesprosjektet, =&Z! o|&2, &2, 20|
T ol

Sonne statt Regen, #HHISSIA AR o|&a, &3, =
2 AR A, g, 2AEB|of

Caminos de naturaleza, 28| =L|7} &T ol=E2| =, Aol

The endless study, 2 AEzZ|o} Z2|E2|5|2} 2|2t 7|&

Remagine, & o|&3, =, S

y -



2005

2004

2003

2002

2001

2000

1999

1998

1997
1996

The afterimage experiment, X}0|A & XA £Q@ HIEz2, S

Your circumspection disclosed, 2EH|H|C|2 ScHo|s T, FiC|A, Am|ol

Your light shadow, 5}2} &Ll oj&3 ==, 92

Olafur Eliasson: Notion motion, =0|2tA dl 2L o|&z ZH 22 HEaie

Olafur Eliasson: Limbo lamp for Petur, A}=, &|0|7}H|3, ofo|&at=

The light setup, £E o|&a, £, AQdl; 2tg| o|&z 2tg| A

Forgetting, HEAEZ & AH|Y|, ASEE, A

Olafur Eliasson: Minding the world, O}2A 2E2F A O|&d, LESA Hiol3

| only see things when they move, O}AE O|&2t, S&2tE, o=

Olafur Eliasson: Your lighthouse; Arbeiten mit Licht 1991 — 2004 / Works with light 1991-2004,

EZAFES olgd, 2ZARES Y

Olafur Eliasson: Photographs, o2 ZalM &

[>
i
o
H

oal
360° room for all colours, /£ D|&a ZSFEEE
Colour memory and other informal shadows, O}AEE |92 O|&3, 2L&E, 20|

Frost activity, 2/|0|7}H|3 o|=32t, #|0|7HH|3, oj0|&2tE

The body as brain: Projekt Sammlung (1), A E 12A F£3, AA

The weather project, SL|2|H Al2|=, HI0|E 2H, 2H, A=

The blind pavilion, Hloj3 milz|2, H|508 HL|A H|lte|, HL|A, O|E2|o}

Funcionamiento silencioso, 2{|0|L} A I|o} =22 o|&zt — F2|AE Z2F, olez2|E, AH|Ql

The cartographic series | + Il, A HS F& Zzjg| Y SEAL H|IS2l, =

Fors ¢ g, forslag, modeller og andre muligheder, @H{J|=, 2315 i o|& ™A, FHSHA, Hol3
Chaque matin je me sens différent, chaque soir je me sens le méme, m2| A|Z! 2 o|s2, mk2|
A

The structural evolution project, 2t} Zig|2|, F=ciL}, &=Hl[L|o}

Projects 73: Olafur Eliasson; Seeing yourself sensing, 7= it} o|=2, 7=, 0|5

Olafur Eliasson: The young land, 4th Annual ICA / Vita Brevis Project, EAE &L o|&a, EAH, o|=2
Surroundings surrounded, ZKM 0f& o|c|o{ OlE MIE|, FIEA R, S

The mediated motion, E&j|7l=X o|&2, RAEZ|o}

Your only real thing is time, 2AH &iClf o|s3, EAH, o|=

Focus: Olafur Eliasson - Your intuitive surroundings versus your surrounded intuition, A|7}11 O|&3,
A7l3, o=

The only thing we have in common is that we are different, 7|E}#4+ &L o|=4lE|, 7|EltfF, &2
Olafur Eliasson: New Work, 2t=2|x| &t o|&2, 2|X|ZE, FYE|, |2

The curious garden, O}ZHE FiC o|az, C{E2l, ofae, A=

Olafur Eliasson: Your circumspection disclosed, 7IA®IZ C| 2|22| &l o|=2t, 2|282|, o|Ea|o}
Yet untitled, EXALRZ23 n|& §3|, S

Tell me about a miraculous invention, Q2% A o|&zt, Hol=3

Fotografier, 13! H}=3 0|2 Cfstm, ALE

Olafur Eliasson, 2{|0|7}H|3 o|&32t, 7|0f22HAEIC| 2, of0|&siE

The curious garden, EAESH| HPE, 0P AQA

Olafur Eliasson, Cf 0| =&, 22| o|&3, 2ta|, A

Beratta for mig om en mirakulos uppfinning / Tell me about a miraculous invention,

olcaola HUAEE a2, ASSE, AYH

Your strange certainty still kept, Eto} ESCI2 ZHEi2|, FF, o|=



1995 Olafur Eliasson und Christa Naher, EAE&{3l2A FFREJIEE, £¢
Thoka, 8523 o|& g3, gF 23, =
1994 Guckkasten (Fyrirheitna Landid), E3A T2 & Z2|d| gz, 2E, =
No nights in summer, no days in winter, FEZ{ZHz{2|, 2tz ALE
1993 Non Existent (Mental), ZAE A2&lE 0 JHESI, Hol=
1992 Expectations, TS, Hol=
1991 31 Days of News, 7|mi| J2tALIZEA7|, F#sHA (H|0|2 2l0|=g 2= =), Hol3
F=o o™
2023 Visiones Expandidas, Fotografia experimental, 7|0|A} E&, HIZMEL} AH|QI
Light: Works from Tate' s Collection, 2 2HE olEZHZ{2| Eo} 2 Elo}7|, LEHWE, FRHE
Raise the Roof: The Home in Art, SIEIE O M FX|Y 7=, 0|2
Lust auf Farbe, Werke aus der Sammlung - von Paul Klee bis Olafur Eliasson, £3 oO|&3, £3, AA
The Collection, curated by Krist Gruijthuijsen, THHSI0|HEZ, H|S2|, S
Remedios, Where new land might grow, t=tEA|0} &Ll o|= ME C3A, IEEH}, AHQI
Night is the Shadow of Earth, Wind H / Click Ten Art Center, H|0|Z!, &=
Rounding the Circle: The Mary and Al Shands Collection, AT|E O|=2, F0|AY, ZE7|, o=
Lighten Up! On Biology and Time, EPFL m&l2|2, EXF AA
Gedanken spielen verstecken, O|E|| O|&2t, H|IE2], S
Sonne, Quelle des Lichts | The Sun: Source of Light in Art, H|2EL|L|9}E2, EXEH =Q
Movement: The Legacy of Kineticism, @Z{An|&2, 0|2
CONNECT ME, EEIZE sitljo|sa, 23, dol3
Primordial Waters, == o] of@, OfA|<f, Z2tA
One Tree One World, &= gL 7|'dH|, H|0|Z!, ==
THE MIND' S EYE, Naturbilder von Claude Monet bis Otobong Nkanga, H}O|Q2{A{TH P AQA
Coleccion Fundacion Valentin de Madariaga y oya, 2#IEl of| olCl2|of7} 0] 20f, AM[H[OF, Am@[QI
A Leisurely Stroll - The Tenth Anniversary of The Long Museum, & FX|2 YAE HE Al5l0|, =
Mouvement et Lumiere, 212} C}ES| A 22 FS 2} A5, =ZHA
Summerize, PKM Z42{2|, M&
2022 The Dream of Ulysses, 7|20|<f Aot T23 8, Z2A
The Impermanent Display Il, Ofof S=ot/LUMA zich M ofE, ==IA
Fault Lines: Art and the Environment, ‘= A7} E2}0|L} o|=2&, E2], o=
Abundant Future, Thyssen Bornemisza Collection, Qt=tFA|o} SiCi ==+ MIE| C3A, ZETH|, A9l
Metanarratives, 7} AE|O} 2|2 &L 0|23, 32, AHQ
When The Wind Blows, ZAESISA, Hl @AEZ|0}
Macht| Licht], EZARZ23 p|ap, 2xAH=23 =9
Kinetismus — 100 Years of Electricity in Art, ZAESk| =Z2|5}, =2lsf, # 3
Un Panorama de Este Mundo, = =0} zHCH Foi A ofol3|A, ofEJE|LL
It s aWorld Machine, Kepler, Kunst & Kosmische Korper, ERES i &3, =
2021 Butterflies Frolicking on the Mud: Engendering sensible Capital, Ej=* H|ollZa]|, E}=

Light & Space, ZHI5I7 3cH ol FWsH, Hol3
ChXlol AlZh =ZIEcHo|&2 oida, 2, s

Ludwig Wittgenstein, Photography as an analytical practice, 2|2 ZE gt=3, Hl, 2AEZ|o}

)

Ivory Press, H|E21 4l gt=2 HIE2, 5



2020

2019

2018

Super Fusion, H5 3iCH o|s2tzt FF E[QHF olgd, FF Hldgd, EF 3=

Affect Machine: Self-healing in the Post-Capitalist Era, E}O|H|0| A|Z! O|=2t, ELO|E|0], CHRH
Nothingtoseeness, 0= o}7id|o|, HIE2I, S

Hyperrealities: Marina Abramovic, Olafur Eliasson, Anish Kapoor, O}E AlO|2AA FX|Y, AJlE2
Light, Works from Tate’ s Collection, &= O|&32t, A510|; MEAIZ 0=, ME, st=
Everything Is Just for a While, Rediscovering 70 Years of the Festspiele’ s History, O|El-1 21| A-H} 2,
HIE2, =

Future assembly, ARLC|2 ol AHO|A|=, “How will we live together?,” 9| & mE,

H173| HLA dldide]| SH A4SH, HiL2, o|Ez2[o}

Eilif endurkoma / Eternal Recurrence, 2/|0|7H|3 o|&2t, #|0|7HH|=, ojl0|&&_tE

Contemporary optics, AHZZIA[AT S O|&2, MEZA|AT, 0|2 (22l Yz|otE, HIFIAIEL
H 24, of4 7HF0)

Ecologies: A Song for Our Planet, 2E2|& 0|&&, 2E2|&, 7t

A flo| R}, FLA”D|ES, U E=

Crossing Borders, Collecting for the Future, SEt3} MA|2, EAH, =

E Luce fu / And light was made, 7|A®IE C| 2|=z2|, 0|E2|o}

Radical curiosity: On the Buckminster Fuller Orbit, 22| Z£L|7} M=t AHO|A, OIEE|E, AHQI
Local Talents, EO}A H|SHE F2[0|E, ATZA OlAHA, HIED, =

It sUrgentl, LUMA, o}5, ZZtA

Bright Golden Haze, 2 22|50} &rl o|& ME, 2E2ts0l ME|, o|=

Mappa Mundi, 20A[ Z{ T, L2t g, 274, Wl

Water, ZI=HE OlE Zzj2|, Ha|=H, 5F

Eco-visionaries, 22! o|&2l, -, H=

7, AH|- gtERY/nIE WEH, REFA sty 2E3A HOlF

Art through the Stars and Planets, 0|2lo| o|&2, Ald[o}s, =2

Pantone, HOW 0O}E [ X|(RIM<), At50|, S=

Moving Humans, H|O|E ZH, 3H, A=

Momentum 10 - The Emotional Exhibition, &[103| H|Al|, A T 2¢0]

BORCH Editions: 40 years printing workshop, Hlof= CHAZE HIE2], S

Goethe, Verwandlung der Welt, ZH|ZAE&E|, &, S

Z2|E HEX: WE e M2 Wi, mi2tclo|2AE], IH, &=

The World around You, Contemporary Art from the Collection, FEIH| 23 0fEHIE2| O|&2, ALH
Tomorrow is the question, O}2A 225 A n|&3 Hol3

Negative Space, Trajectories of Sculpture, ZKM 0= O|C|0{ OIE MIE, FIEAFY|, =&
Europa Endlos, T EI517 Sicl| o|&z, I3ESH, Hol3

Tanz, Bewegung. Geste, Bild, ZAE&ts| 1z, =

Minimalism: Space, Light Object, 27|22 =ZZ! o|&3h; OlE Al0|91A FX|Y, AlJlE=E

Urban Forest, HIZX Z2IAEZ Ach A|ZZ|o} 28] o|&2, |22, o|EE|o}

Im Zweifel fur den Zweifel, Die gro 8 e Weltverschworung, NRW Z& FM-=2= =Ql
Blossoming, Iceland” s 100 years as a sovereign state, 0}0|&2tE =&! O|&32 &l[0|7HH|3,
ofo|ERtE

MoMA at National Gallery of Victoria: 130 Years of Modern and Contemporary Art, 4/ E2|o} =2 o|&32t,
uEajo}, B35

Water & Power, 21 2R E FX|YH, AR A O/



2017

2016

2015

2014

2013

Welcome Home, Hol3 ZASMIE{, ZESI, Hol3

Art and Space, 't TR o|&@, Wul, Aol

The World is Made of Stories (Works from Astrup Fearnley Collection), O|AE & I|2| O|=a, 2LEE,
L29o|

Monochrome: Painting in Black and White, LHA{'d ZH2{2|, &HH, A=

HALE BLE Mrl, IEHCHo|EH, oA, sh=

H78| RASH} A ol o|F dlelids|, 2AIHE, 2{A|of

Olafur Eliasson: Green light-An artistic workshop, 2 F5t0l Ez|lte|, 3SI0l o|=2a, 23350},
U=

SUR/FACE, 28 o|& =3, ZHI3FEE =9

Auto Vision: Media Art from Nam June Paik to Pipilotti Rist, ZFAESH| Haj|Hl, S

Variable Dimensions, Artist and Architecture, MAAT(O|&Z1E7 | &4t E 2, 2|AR, TE2EZ
Dizziness, Navigating the Unknown, Q0Hi|S SL|HAl Ht23 Jalx, Q AEz|o}

The Power of the Avant-Garde: Now and Then, EX}2 — o|& Mg, HZ|M H7|of

Yebisu International Festival for Art & Alternative Visions 2016: Garden in Movement, =3 =A[XIO|=2t,
L

Black Sun, H}O|&2{ XHCH B}, AA

Artists in Their Time, O|AEHE FiCH O|&2t, O|AEHE, 7|

Eppur si muove (And yet it tumns), EME23 Sl o|sa, SME23; 2| I 7|&20 «E3
olg|, ZEtA

Enlight my Space, Kunst nach 1990, ZAESk| Hyj|Hl, Hyyal, =

The Nordic He(art)beat / Nordic Contemporary Art and Culture, 0} o|&x{TH Ax|o}, E7|2[o}
Vidéodanse: Le corps en jeu [The Body at Play or The Body in Game], Z1|F+ AIE, 2|, T&A
Simple Forms, 22| ojs2a, =3, 9&

Corps Simples / Show me your moves, 22}7} ZEn|F Mg, 22p7}, Aol

Use of Time, Wege der Sammlung, 2AESIA F3, AQA

Un Mondo Novo, 0| ATlA FO0[|H|E H|L|A, HLA, O|E2|o}

Odd Volumes: Book Art from the Allan Chasanoff Collection, of 2!ci{stm ZH2{2|, F+ &0, o|=
Die Vogelperspektive, H 22t =2 4E3 HEHIE2F, =

Three Narratives, 7}0|A} E&H, HI2MZL} Am|Ql

2014 |zl - EHE =EI?aE, 2F, &=

w#, adolsd 2|8, Me, &=

The Space: Hack the Space event at Tate Modem, EJ|[0|E ZH, 2 =

Formes Simples, HA Z1|T MIE, HA, Z2HA

The Five Senses, A3 X0l A o|g@, A3 XM, of2|=u, ol=

Centre Pompidou mobile, Z1|5 Mg, & = OofX|= Mg, C}2t, AlC|ol2tH|o}

, 3ot 0|2 o|&H, sl2d R, ARl

Lightopia, H|E2} C|Atel o|&2, di ¢ 2fel, S

Still, Photography at the Museum, MODEM Z&Ll| o|=4lE, HHEH, &ol2]

Conceptual form and material actions, M|2H|A SiC o|sat, =25 TE25Z4

Expo 1: New York, 52 &l o|&3 PS1, 7=, oO|=2

Panorama del Paisaje, Fotografica Bogota, =] AlXl et=3 HEl, EEH|o}

The Hunter and the Factory, S A x{CH/Z2M AR A|E|, HA|Z

Re:emerge — Towards a New Cultural Cartography, &[112| AF2X} H|lte|, AF2EX} OFEXRHE, AFEX],

Ante el horizonte / Facing the Horizon



2012

2011

2010

2009

oftoio|2| Eitt

Yoko Ono, Half-a-Wind Show, #|2 o|&3, T3 F2E; Z0|X|ojL} SHcl o|&3, S, o|=2
BiOfE; IUA HO) 0jaR, QAEZ|ok LHIQ TASY 0|, WhR, Aol

Light show, 30|19 Z2{al, BiE, @3; Q3WE 0|2, FAUMES; AF2K} OLEXT,

ofEoio|Z| E¢id; H|LE7| 2hE2, off|u|, J2|A; F2Zote|= x{T, AtE|otm, Ha|

Lines — A Brief History, H|A 1| ME, A, Z2HA

Grenzginge, 22} 4|, TXE =

Common Ground, A|133| H|L|A HllZa| ZH| ASH, LA, 0|Ea|o}

WLHE B 80 mARXOlE TEwo] HIF, WatEolEME, B9, 33

Olafur Eliasson: The uncertain museum, LHA{ 0|z, F3acistn, o™, =AW E2l0|L, o|=

The Future Archive, ‘7| S2i0|&3 3|, H|S2, S

Art in Ethiopia, T|El| &t3[e} &ic o|&2/AEa| F2|AEA HAEEZ} ME]|, olc|AoHIHl, H|E| 2|0}
olslz|o} HcH ol& ME, Hl0|F, F2

Fresh Widow, Fenster-Bilder seit Matisse und Duchamp, ‘L2 EzZ}|QI-H|AEZR O|& FA|Z
suzez, =9

Danser sa vie, Zu|F+ ME, ml2|, Z2A

Continuum_the perception zone, &2l olEZE Tt EZl, o|AEL|O}

Invisibleness is Visibleness: International Contemporary Art Collection of a Salaryman-Daisuke Miyatsu,
Eto|ef|o| S ol=2, Eto|ef|o]f, cHet

MMK 1991-2011, 20 Jahre Gegenwart, ZZIEEE §iCf| o|&a, THIFEE

Wir sind alle Astronauten, Universum Richard Buckminster Fuller im Spiegel zeitgenossischer Kunst /
We' re All Astronauts: Richard Buckminster Fuller s Universe Reflected in Contemporary Art, Of2E}
nj&d, slxE, =Y

A Sense of Perspective, H|0|E 2Z|HE, 2|HE, =

LITOS GRAFERA: Lithographs by International Contemporary Artists, A7|E22 H{E 0of = MIH,
AZAEE, Hol3; AEH| 2 8tE2, AEHE, 290

JUST LOVE ME, Regard sur une collection privee, SMIF 23 siC}| o|&a, SHFEE3

Passages, Travels in Hyperspace, E|4l-2 21|0|X} olE ZHZa{2| ZHM (T-B A21), 2tEE ols Y
4 Bz HIF, 5lE, AmQl

Connexions, Of| AH[02 o|=2, ofAH|2, HoOl=3

Still / Moving, O|AZI EH23, of RA 0|AZIA

Rudolf Steiner und die Kunst der Gegenwart, 2ZAF =23 o|af ETARZ3 =Q; FREJIEZE
oj£a, =¢; DOX #of noj& ME, =Ze2ksl, A3 HE2b clxiel 8iER ofetziel, =
(EZAFE3 oja3, +#FEJIEE ojaiz §E)

Les Promesses du passé: Une histoire discontinue de I art dans I ex-Europe de I Est, Zi|F MIE,
olg|, Z2A

Rethink Relations, THEI5}74 =2 0|22, AHESHA, Hol3

Zwischenzonen: La Coleccion Jumex, Mexico, MYMOK HI &iC{o|&3, 2AEzZ|0}

Manmade: Notions of Landscape from the Lannan Collection, ‘+HA|Z O|&&, FHA|Z, O|=

Slash: Paper Under the Knife, OlE C|X}Q| gt F&, oO|=

Happy Birthday ARoS Aarhus Kunstmuseum 150 ar, O|2A 2 A O|ga, RLEFA HOl3 (B2l
dzjote: S 7|2)

Compass in Hand: Selections from The Judith Rotschild Foundation Contemporary Drawings Collection,

+2 Y 028, §2, 0|2



2008

2007

2006

2005

2004

GAL

The Kaleidoscopic Eye: Thyssen-Bornemisza Art Contemporary Collection, ©2| o|=2, &3, &2
BEST OF AUSTRIA, Eine Kunstsammlung, AIEA o|&3 21X, QAEZ|0}

Zeitblick, Ankaufe der Sammlung Zeitgenossischer Kunst der Bundesrepublik Deutschland 1998 — 2008,
OfEl-D2T|RA-HIR, SR, £

Full House — American Art from the Collections of Guggenheim and Kiasma, 7|0tAn0} SCH o|&2,
galy|, gats

YOUniverse, M35 =8| sici 0|2 u|ollta)|, Au|of, Aol

The deluded eye, Five centuries of deception, AE=E =T n|sa, AEEE, A
Exposicio Espagos Sensiveis, H|ZI2 & Z2M 8iEx, WAZSMIE, 2|A2, 252

Die Weite des Eises: Vom Durchmessen des Eises mit der Kamera / Infinite Ice: Traversing the Arctic and
the Alps from 1860 to the present, 2 AEZ|0} n|&3, Bl, LAEZ|0}

Abstract Imagination, PKM Z2{2|, Mg, =

Revolutions — Forms that Turn, XM|163] A|EL] B[], AlEL], SF

REAL — Photographs from the Collection of the DZ Bank, {fE}o|s2t, =23 FEE

, T2 22| ME, HE, 2212

Hot Icelandic..., AEH & A, Z2EEl0|o, Hol=

True North, £ 252, HIEE, =

Danskjavlar — a Swedish Declaration of Love, ZEI5}7l &l o|=2a, Hol3

Lost Paradise — Der Blick des Engels

Space for your future, =3 &Ll oj&@, =3, 42

Guggenheim Collection: 1940s to Now; New York-Venice-Bilbao—Berlin, 4! E2|o} =&| O|&2t, HWHE
Traum und Trauma, Werke aus der Sammlung Dakis Joannou, Athen, HI o|=2t, Hl; MYMOK I
sitjo|a, ¥, QAEa|o}

The Shapes of Space, £22 R, 77512 o|&a, F=, O0|=

Refract, Reflect, Project: Light Works from the Collection, 3{A| 2 gtEah =23l A8 DC, o|=
Falling Water, 2|0|7fH|3 o|&2t #|0|7HH|3, oj0|&=tE

The Icelandic Pavilion, 10th International Architecture Exhibition, H|L|A, O|E2|o}

Eye on Europe: Prints, Books, & Multiples / 1960 to Now, & &Ll o|&3, ®F, o0|=

Surprise, Surprise, ICA MIE{, #H, A=

The Expanded Eye, F|2|5| o|=2t, F 2|5, A9A

Landscape: Recent Acquisitions, += &iCf o|sz, +, o=

Peace Tower, 2006 3|EL| H|IZ|, S| EL| o/, 7=, O/=2

Ecstasy: In and About Altered States, 2 AN A L O|&E, EAMHMEY A o=

Expérience de la durée, H|83| 2|2 Sl o|& H|dlLy|, 2|2, Z2A

=]

Sweet Taboos: Temptations, X|35| E|2L} H|HIZ|, 2djL|o}

Here Comes the Sun, D§7{Zl 3 AEEE p|af, AESE A

DANISH-framing the future of design, Hlol3 =& C|X|Ql ME{, FESI, Hol3

Your black horizon, H[513] H|L|A H[IZ2]|, H|L|A (|0[H| = OFXI0 OIE mE!E|2H|A HA|, E[MI-
H2|o|X} ofE A= ZE2| F{o|M, Bl), 2EE M, 3 Z0lE|ot

Emergencias, FtAE|o} 0] 2|2 S o|&3 &2, Aol

Atlantic & Bukarest: Fotografie, Film und Video; Neuerwerbungen des Kunstmuseums Basel und der
Emanuel Hoffmann-Stiftung, P o|=a, 8P, AQA

Invisible, Z2}z 22| muflAl i olz ME, Alod, o220t

Bewegliche Teile: Formen des Kinetischen / Moving Parts: Forms of the Kinetic, ZAE&ISA J2l=X,

2AEzZ|oh g2 ojad, v, AfA



2003

2002

2001

2000

1999

1998

ein - leuchten, Ztx2 23 Sirj o|a3, FxHE23 QAED|0}

Everything Is Connected, he, he, he, OlIAES 1|QiZ| o|&a, &2, 20|

Fort = lling, myte og dr # m / Story, Myth, and Dream, T®I5}7l 22 o|a3, 3=, Hol3

The Amazing and The Immutable, A|AEZ2|Citistn St o|=2, &ul, E22|c}, o|=2

Kunst mod Fordomme, REI5IA =2 o232, 3HESHH, Hol3

Sitings: Installation Art 1969 - 2002, AN A Srl o|&2, FAMEY A, 0|

U-Topos, H|23| E|2fLt H|lLa], Lo}

Louise Lawler / Add to it; Portikus im Leinwandhaus: Tobias Rehberger / Olafur Eliasson & Zumtobel Staff,
EEEIFA, TYIFEE, =Y

Utopia Station, H|503| HL{A B[, H|LA; ZAEEL EEdol, UE2], Olgzlok
SIPAHHZAE, |3, ZAE+ZZME T, S MIAIALS2Y, z25d 0|, 22tE

An International Legacy: Selections from the Carnegie Museum of Art, 2 22}50} A|E o|&3,
2Ze2t20l dibich ol daich 29 ols@, 2ol 2HHA ojEa, 281012, olF (Ol
e oY, 7%; 7idl7| olgd, n/=H FX|)

The Straight or Crooked Way, 2iZlo|=@l, 2HH, A=

Regarding Landscape, 7{LiCt E2E S o|&2h 23 thstw ofEZzz|; ZEF A2z, EEE;
2ot o ciu| Elzh Z2{2[; Alo|c| BEZE o 2MEH, 2E2|E, Lt

z

=
L

Moving Pictures: Contemporary Photography and Video from the Guggenheim Museum Collection,
£Z& R FEIY o|&@, 7, 0|=; YHi FASHY ols@, W2, Aol

The Object Sculpture, 32| £0{ &3, 2|=x, d=

Beyond Paradise: Nordic Artists Travel East, E}+ SiCH O|& ZH2{2| ¥ FH iAo EA di3 el =
FUIEFE = o/ F FH i 4, 2 0jAjol; &sto] ol T

ESIAEEE ddf oled, ASEE AYH; 2&EF SO o|&d, 282, L290); Hot3 Hol
olEAMT ZESHl, Hot3; FRAME EZtE oj& wE 7|3, 87|, E2ts; AYqd H3|, AREE
)

Form Follows Fiction / Forma e finzione nell' arte di oggi, 7IARZ C| 2|22| &Ll o/, Eg|L,
o|&tz|o}

Mega Wave: Towards a New Synthesis, 2 F5{0} 2001: =2 Sl o|g Ez2|dlde|, 350}
Black Box: Der Schwarzraum in der Kunst, H|£ A|Z O|&&, HIE, AQA

En el Cielo, H|493| H[L|A H|AdlL|, H|L|A, O|E2]|o}

ol
2=

—

Preis der Nationalgalerie fiir junge Kunst, 3223 disT 22l o|az — HI2232H o|a@, HE2,
=H

Benesse Prize Winners Exhibition, L} 2A|0} St o|&2, 717t
Wonderland, M|QIEFO0|A D|&3, MQIEFO|A, O|FE], o|=
The Greenhouse Effect, AMTIEIQI Zigi2|, 2id, d=

Organising Freedom - nordisk 90-tals konst, AE =& &iCl| 0|, AESE; A4ZRHEHT MA|Z
IS, Hol=2

Children of Berlin: Cultural Developments 1989-1999, P S 1 &Ll o|& Mg, 7=, 0|=2

d APERTutto, M|483| HIL|A H[AlL|, HL|A, O|EE|0}

Panorama 2000: Kunst in Utrecht te zien vanaf de Domtoren / Art in Utrecht seen from the Dom Tower,
FEHSE S 8=, /EMSE, HHEE

Landscape: Qutside the Frame, MIT 2|AE A|Z} ofl& MIE, ALER|X|, o=

ol
2=

Konstruktionszeichnungen, SiCH O|& ZAEH|E3 QIAE|RE, HIEZ, =€

Light x Eight: The Hanukkah Project, CiQ! 2=, +<, O|=



1997

1996

1995

1994

1993

1992
1991

1990

1989

Roteiros, Roteiros, Roteiros, Roteiros, Roteiros, Roteiros, Roteiros,, H|243| Alml2F H|AdlLa,
Amgs, Hapd

Cool Places: 7-0ji Baltijos Saliy meno trienalé / The 7th Triennial of Contemporary Baltic Art
8o ojza, Ywa, 2lFokot
Berlin / Berlin, ®|13| HE2 d|dl<y|, HES, =
Every Day, M[11&] A|EL| H|gILE|, A|EL], &F
La ville, le jardin, la mémoire, H|C| x| &2}, E0}; ==tA olzid|o|, 2o}, 0|EZ|of

Nuit blanche, scénes nordiques: Les années 90, uml2| A|Z! ZC{ o|=a, m2|, =Z2A; Bl0|7HH|3
oj&g, 07|32, ofo|SZtE; HIZZ =7l o|=2 2, 290, 2| o|&a, £, HE; of
Bl2al o, ofe|2al, AU

Heaven: Public View, Private View, P.S 1 &irl| o|& ME, F=, o|=

Trade Routes: History and Geography, H|25| QEHAIAH O H|lLe|, Q35Hd|AK T, Hol=a|7|Z2s=
On Life, Beauty, Translations and Other Difficulties, X|52| O|AEHE =A| H|lla|, O|AEHE, E{7|

ne
>

ol
=

Schauplatz Museumsquartier: Zur Transformation eines Ortes, Bl o|=2t HI, @ AEZ|o}

Skriget, Borealis 8, o}27l &rC{ o|&2t 0|40], Hol=

Remote Connections: Media Art in the Era of Displacement, QolU|€ F&| S-Ea 7 g2, J2t=,
RAER[OL 20| LEH ojza, FEF, EHIE; OlE EF|A, HOH|E, 0|A2tA

Declining and becoming, OL|EH|AE} 1, 2AE REH2E REH 2L, HEIE=

Campo 95, A= E 2| 2f|atH D AT, H463] LA g, B|L|A; MREEL|R Cf Al
E2|i, o[Ez|of; 2E| o|E@, HR|, A9
Kunst & Okologie, Z%|4t2 M H|SHF 23 ZFASEEIRA, 74, =Y

Opening show, AE7| ZAE [ S, Hol3

Et blik pa 90 erne, AEH| O 2E AM0|A Nr. 14/ EH[3 o|=¥3|, EH|3, Hol=3
Europa '94, Junge europiische Kunst in Miinchen, MOC FA|&, 23l =<

Overdrive, 10 Young Nordic Artists, TEME & 3[HEsH7, Hol=3

Black Box—Kunst under Jorden, GLOBE F#&[0|E{ 1§, ZHEsHA, Hol3

Lightworks, Demonstrationslokalet for Kunst, ZHEI5}7il, Hol=

Young Scandinavian Art, AEH7| O} @8 Am|0|A, [HSIZ, Hiol3

Baghuset, ASt7|| O} 2H AHO|A Nr 1/ ASEE OlEH0], AEEE, AYH
Street Signs, BIZART, &ZHE 1 & FA|g|, ZdEsH, Hol=3

Tiloageblik, AE7H ZAEE, TS, Hol3

Ventilator Projects, A28 1 MA|2t, AHS, Hol3

Fo ZRHE §& 7{o|M

2023
2022

2021

2020

Artwork by Olafur Eliasson, A1 L|Z2}0| Mgt Jzjo|zARE =9

Shadows travelling on the sea of the day, S 223l 7AK| 7, &3}, FIEI2

Olafur Eliasson, Your view matter, VR = O|E}=H A, O E OlE

Det lyttende spejl(The listening mirror), Z+AH 1 zHTh 7{0|M, ZHAEH X9 #Hl 3§, Hol3*
Your submerged spectator, F|2|5| o|=& 7{o|M, F2|5], AQA*

Hippolyte et Aricie: Lyric tragedy in five acts (1733/1757), | £zl 22| 2z}, HIEz, 5

The living observatory, C|O}EAH|0|A 193, CHA AIM|AH| e, ™, st=*

Take your time, LUMA xlcth O}, =2tA*

Atmospheric wave wall, 2l2|A E}Y, EQ 2u|A 7{o|M, A|7}a, o|=2*

Our glacial perspectives, £EZ1 2/E{ 2ALO|OE|/Ui T|HA 718 7{0o|M, & E|E, o|=E|op

0|



2019

2018

2017
2016

2015

2014

2013

2012

2011

2010

2009

Gesellschaftsspiegel, OIE-QIHAE £ZAH 7{0|M, 2 €, &§FE3
Earth Speakr, 2020 RN 0[AlZ] =2 oT= 7|9, HZ2IA0IM R AEHEIE HAOIE
Wunderkammer, O{FE OlE OfEZ2|H0ME Qist =& A @4

Earth perspectives, 2| OfjL|H|0|M, MElElR] ZHE 2| 7{0|M, 2HH, A=Z

Weltlupe, F0| L}0|5 Z2l£2{|0|M, BDZV 7{o0|M, HA| AZXRIF9 <

Your explorative movement, Hiol3 =2 |22l 7{o|M, F=SHA, dol=*

Tidscirkler, H|El & OjEA 2124l AT 7{0|M, Al SEI =EHE23 Hloj3*

Lyst, I QESA f YAER vy, Hol=

Seeing spheres, M| 0|AMIE: ZEAH|0|ES2[H{A 7{o|4, MEZZAIAS, o|=*

Northwest Passage, MIT L}'x &2l HAE MIT 2|AE H|FY ofE ME 7{o|M, AIYEE|X|, o|=*
Ice Watch, 2281 2Ale} H|0|E 2H, 2 =2

Hippolyte et Aricie: Lyric tragedy in five acts (1733/1757), H|S2 =22 2H2}=2E, HIER, SU(F
ez 22 2HEt ME, =Y % o4 Cfx}el)
How to build a sphere out of cubes, ElAlA A&MLCHSH
SOE Kitchen 101, o} 34, 2|0|7HH|3, of0|&2t
Overdeepening, ot2&|HA|Zlo|&2 7{0|M, ME, at=*

Fjordenhus, 713 7Hu|E 7{o|4M, vfe|, Hiol3

No future is possible without a past, 225 Ao 2|o|E[E 7{o|M, E8HO AH0o|A, H
oeleAlo] T=as ctEjo| 2ot shilsts OF2&AN| CHEl, HEjAl wiy|of

Verivejret, 2QEZJIE o|&ant - 2C|of HE 7{olM, Hol3*
Your star, ‘cHIAH AJAA] AESE AofG]

Ice Watch, COP21 — R4l 7|5t35}35|9|, nmj2|, Z=tA

Raum fiir Bildung und Bilder, H|E2| 0= Cistw 7{o|M, H|ISE,
Cirkelbroen, ‘r2C|o} HEWA TEHSIH Al 7|5, I AE|QIASIRA 26}, FHISH, dHot=3*
Ice Watch, 24l 7|Std5}of| =t HE 7F SOl M5k "ot BaA{, ZHSHA, Hol3

Inside the horizon, F0|H|E Z{Tt 7{o|M, ma|, ZZkA*
Trees of Codes: A contemporary ballet, THX|AE =H| HAE|H
71DI*4 WHAE, I=; o3 ofd|w ot22|, 7%, o=

Ho| A, atdojEa 2|F F{olM, ME”

o Ao, A, o=
I:

-t
i

02
H

o
=g

2| W2t YT MS= =

Panoramic awareness pavilion, C| 22l ofEHMI

7{o

B 7{old, £ off 02| mukE =2t I3, |22, o|7*
Knowing doing planet, AEIEQ! 7{0|M, =2t 3, &2, 20
Wirbelwerk, #lH}SSIA n|&zint 25l EAEHIS, 23l S

Den trekantede Himmel, 2AH 252 s} o|&z, 222, Hol3*

The blind pavilion, % o|&2, H]|0|Z

Your glacial expectations, 2 1E ZTZA ZASAIAIREA EctE 0/ ZEME JHIERIE 7{0|4M,
HYEZE Hol3*

Little Sun, M|A|Z&|E2], ojc|AodlH}, of|E|2xZ|o}

Your rainbow panorama, Ol2A 2ESA O|s2 7{0|M, LES A Hoj3*

Facades of The Harpa Reykjavik Concert Hall and Conference Centre, 0§0|L{E=EEIX|2 ZEE{A Ltd
7{old, slid 2tE ZFAR A ClAtel, 2[0|7k(3, olo|E2E

Mirror stack, Berliner Treibholz, and Your new bike, “Olafur Eliasson: Innen Stadt Aussen” QIE{tlM
OiEl 23| RA v, HIS2, S

Colour activity house, 7ILIX}eF 21A|7| o|&zt Y JiLEXIeE Al Z{0|M, JiLRiet, o|=2*

The parliament of reality, 5#2{|0|E{ 217 MIE{ (CCS Bard), H}EL|&tw, F=; F0|E] A7 Mg L



2008
2007

2006
2005
2004

2003

2001

2000

1999

1998

1997

LUMA ®et 7{olM, 5, o|="

Alssund pavilion, Hloj=3 SHRECHSHm Z{0|M, QEIA|, Hol=*

Pavilion fiir Waibligen, Zi2{2| A%, ot} H|0|o{-AE! At F{o|M, Hjo|S=A
Sunspace for Shibukawa, 5l2} 0|2 ARC 7{O|M, A|[F7le}, L&2*

The New York City Waterfalls, 32 OlE 7|& 7{0|M, &, o|=

Serpentine Gallery Pavilion 2007, 3H|E! E2Mn} Z2tE|0|M, MEIElC] ZAZE| 7o|M, Hd, A=
Phaedra, 8tA H|2L] JA 2| w2t ‘=2 of 32t zid, #ISE =7 2u2=E 7{old, HIER,

ol
=2

Eol*
y =

Light lab (1-12), Z2E|FA, Z23F2E =9
Biihnenfenster, ul0|oi| 2F/R18 27 I& 7{olMd, 8l, S~
Umschreibung, KPMG £ EZAE-ZATHL| 7o|M, 2l =
Camera obscura fiir die Donau, @ AEZ|o} L& Z2Z20|& 2 XF 05 =3 H2| An=-
QAEZEZ F{old, LAER|OF

Fog doughnut, E|AZt2| oA, Ztz|olz|, O|E2|op

Tirana house-painting project, F-EXA, &[23| E|2fL} Bl E|2ft, 2HfL|o}*

Sphere, 5|ZH|2|AAYT F{old SBH, HFIECEE, £ FH, I, S

Windspiegelwand (Wind Mirror Wall), £ J|= &3 &3s| 7{o0|M, HIE2, S~

| only see when I move, MIEZ QAE dic HEZ 23 E|E HEZ olE F{o|M, MIEF0|A,
o|Fz|, o|=*

The movement meter for Lernacken, 22| A| 7{oO|M, 2tg| AQEl

Geruchstunnel, #E|2EZ A|Z] 28 7{o|M, S

Der drehende Park, ZAEYAl L2ESE ZHAM 7{o|M, S+

Untitled, ZAH{ A E}Y DIHK TIAIE, S AX| sI2A, = AN ol 2351 7{o|M, DIHT, BDI, BDA,
YA + TEHA HASAARAL, J8lZ + JZZ MAAlet 2E &Y, HIER, S

Double sunset, “OtE ¢l QIEHSE H| Xl vitZ o FEH," 2|EZSE, HEH2E

Zolx
=

The very large ice floor, “Roteiros, Roteiros, Roteiros, Roteiros, Roteiros, Roteiros, Roteiros,”  H|243]
AT g, duE], HefE

Green river, QIE{HIM HajHl =9l 1998; BA L 290], 1998; 28 nEaiHlT FE, ol0|&EIE
1998; 2AOMMME|A, 0|=, 1999; A5EF, HIol3, 2000; =2, 22, 2001

5-dimensionel pavilion, 0{|0|L}2 EEFEICInl S2tE|0|M, EH|3 K| XEXIM F{o|M, =43

sfitd S, Hol=-

Erosion, OQIE{#AM,  “Trade Routes: History and Geography,” H®|23] Q&HiAH I H|alZ],

26|AH T, HotZe|7tS3t=



