S22 =2

1963 LAAH

AR Y 2 HFE Y EE
5t

B.F A OIE MIE| E2|X| 2 C|X}2l, siMc|Lt, Z2[ZL|o}, o=
o

12| 0|ci&tw, A7, o=

2023 Jorge Pardo: JP @ SCAD, SCAD o|&2t AfHfL}, =X|o}3F, o|=
2022 Jorge Pardo, X| 2 O}23L|, L2}, O|EzE|o}
Sarah Charlesworth & Jorge Pardo, Z2} £ Z4z{2|, EH|X|, Z22|C}F, o|=
2021 Jorge Pardo: Mongrel, 0}0|0jO|-H|0|E 7|X}2l O}E oH FX|d, ojo|ofol-H|0|E, EE2|C}F

For Lilly Reich, 'cO|AZ!{+L40|H, HIEZ, =&
All bets are off, =2|=2|3| HE ZH 2|, 7=, 7+FF, 0|=
A chair, lamps, a museum, miteinander gegenuber #2, 2| R EFX|Y, gyHE, =
2020 Jorge Pardo, Zig{2| 7| ™z} 7lmlEl, 22 =
2019 Eccentric Reflexivity 1988-1994, =2|=2|5| ©|£ 22|, &, 7=, 0|=
Jorge Pardo, StA|QICH 2} ZH|L, E|Zie}, HA|Z
Jorge Pardo: Flamboyant, I|L} FH|7} O] O| AELE O] Aul2F, At F, HelE
2018 Jorge Pardo, 2l E2|o} 0|2 ZHp2|, -, d=
Jorge Pardo, SA| 7}2A|o}, 2|}, HA|Z
Jorge Pardo, ‘£ O|AHZ! L1010, HI SR, S
2017 starting to get the ex-wife out of my summer house:--and maybe some issues in
objecthood along the way---, S&0|&njglz| olA Y, H[L|AH|dlLE|, HL|A, 0| Er2|o}
Jorge Pardo, Ziz{2| 7| &le} 7|m|El, 2EE =
Self Portraits, H| & Z22i2l, 72, #=F, 0|=

Artist-in-Residence: Jorge Pardo, 2{A OlE QIAE|FE oHA|L|EIA, ZH2|EL|O}F, O|=

2016 Penelope leone eyeballs no roof, SA| 7}2A|0}, H|2|C}, HA|Z
2015 Meretricious, Cf|0|H|E Z 22|, HH, A=
2014 LO|AHZEfLI0IH, HIEE, =

Dad' s Cuba, 1301PE, ZAHM|A, Ma|ZL|0}F, 0|

Jorge Pardo et la sculpture romane, 0({7{AEIA O|&2 EEx, Z2A
Jorge Pardo, ZE2EZMHz|, FAH, BAIAF 0|3

Jorge Pardo, 1301PE, 2 AQHMIZ|| A ZHE|ZL|0}F, O|=

Inert, Z2|=2[5| HE 222, 75, 7&F, 0=
=2
—_

2012 Jorge Pardo, Ziz{z2| 7| &z} 7lmlEl, 2E =
Jorge Pardo, 2l =2|| =  HrcHo|S4IE, ofabtd|dl'dz], ofdit, S}
2011 Untitled, O} 22| of 24IE{, ThA{C|Lt, ZH2|ZL|O}E, 0|2

Jorge Pardo, 't 0|HZfLto|C], HS2l, S



2010

2009

2008

2007

2006

2005

2004

2003

2002

2
Jorge Pardo, Z2|=2|5| §|E ZiE2|, 7=, F=2F, 0|2
Jorge Pardo, Ol ESCo| =2t {82!
Jorge Pardo, Z2|=2|5| B|£ Z2{2|, 7, 7#&F, 0|=
Jorge Pardo: Sculpture Ink, =2|=2|5| HE 22|, 7=, FFF, 0|=
Jorge Pardo, K21 2 EZ|QI-H|AEZR o|&a FHzE2z =9
Installation, Z+Z2L| 1|2l OlE, AW A|E|, ZH2|EL|0o}=F, O|=
From the Collection of Pae White: Jorge Pardo, 1301PE, 2 ACHRIY| A ZH2|EL|O}lF, O|=
Jorge Pardo, Ziz{2| 7| &2} 7lm|El, 2E =
Jorge Pardo, 31x| @ 5 H|L|&, 2, H=
Jorge Pardo: House, 22|23t o|&2, 22|83, 2500|23F, 0|2
Jorge Pardo, 2AHRB|A F}2E| O|=a, ZAMB A Aa|ZL|olF, 0=
Jorge Pardo: Gran Via 67, Z42|2| &b} H|L|E|=, ol=E2|E, AH|9]
| love my wife, .- O|HZ!+L40|H, HIEZ, S
Jorge Pardo: House, £0}0[ogiCojo|&2t, 2ojo|ofjo|, E2a|C}E, o|=2
Jorge Pardo, Z2|E2|5| B|£ A2, 7, 7#&F, 0|=
Jorge Pardo: Gran Via 67, Z42|2| &b} H|L|E|=, ol=E2|E, ATl
Lighthouse, 20|2HA gt Bl o|&3 2H| 2 YHal=
Jorge Pardo, X|2 Of23L], 22}, 0|E2|o}
Jorge Pardo, Z2|E2|5| B|£ A2, 7, 7#&F, 0|=
Jorge Pardo, Z42{2| 0|0|0] 7}0|, BI, QA Ez=|o}
Pleasure Boat, §1 x| 2 E H|L|&, F2|5], AQA
Jorge Pardo, Ziz{2| 7| &} 7|m|El, 2EE =

) )

Las Vegas, 0| HZ4L0|H, HS2l, =
Jorge Pardo, =2|=E2|5| H|E Zel2], 7=, 75, 0l

Jorge Pardo, 1301 PE, 2 AN A ZH2|EL|0}ZF, O|=

Jorge Pardo: Un projecte per a la Collecciéo d Art Contemporani, 7}0|A}ZZ, HI2MIZ 1L} Am[Ql
Jorge Pardo, 7t nA|otZE{ 2|, He{2|gl=, Zi2|ZL|o}F, o|=

Prototype, Clol0{ & Tt 75, 7=, 0|2

Jorge Pardo, 1x| @H H|L|&, 2H =2

New Works, Zi2{2| 7| &8 $A L, Tj2|, Z2tA

Spring, Z2{2| 7|zt 7tu|H, 2E, =

Jorge Pardo, X|2 Of23L], 22}, 0|E2|o}

Jorge Pardo, Z42{2|o} of|o| ZE}L}, L2t 0| Ee|o}

Jorge Pardo, 2l|t] 5lA OlE HHM 3|HSIRA ZRHME 2 F2F 0|2

Jorge Pardo, 2 ZA2A|2, C|F, T2A

Jorge Pardo-Home/Thuis, ZE-H|d, &|Z, &7\

Jorge Pardo, X}0|L} O}E @ HA| 22|, ZAHR A, M| EL|0}ZF, o|=

Philippe Parreno and Jorge Pardo, 1301 PE, 2 AHMIZ|A Ha[EL|0}ZF, O|=

Jorge Pardo, 't 0| #Lb0|H, H|E2l, =Y

Jorge Pardo, E}7} O|A], =2, Y&



2001

2000

1999

1998

1997

1996

1995

1994

1993

1992

X2 o223, Yztc, 0|Ee|o}

Jorge Pardo, PKM Ziz{2|, M8, =

Gerhard Richter and Jorge Pardo: Refraction, C|o}0{| &, 7 &, 7=, 0|=
Jorge Pardo, Z42|2| 7| &3 AL, 2|, T2A

o
=
o

Jorge Pardo, ZH2{2| 7| &2} 7|m|El, ZE,

] )|

Untitled 2000, 2222 5ix1ct steag =of

Pinhole Cameras, Za|=2|5| ©f|Z 22 2|
Jorge Pardo, Z42{2| H|0|{ 7}0[L, B, 2

Project, Clol0| &M T, 75, 755, 0l=

2, 58% 012

E3|o}

ar

[ >

Jorge Pardo, EAE sty HPdl, HPd, AQA

Jorge Pardo, Z2{2| Ol2E} M| 2|2}, ol=2| =, Am|Ql

Jorge Pardo and Jason Rhoades: Ranch (Institutional Work), 1301PE, £ ARz A
Aa|ZLolF, o=

Tea Time, 1998, 1301PE, 2 AN A, 2| ZL|o}F, 0|=

Swish I maFish, EIO|H|2T o|&2, 2HZetents, S

untitled, 2 Y2|AHIA E, HAE, ZLW|AEIHEE, 2H, F=

New York, | TfE2 2|3 4f, Hald (o}, HaH|L{o}F, o|=

Untitled 99, 'c0|7{ZfLi0|C], HIER!, S
Hajo|ed &2, 1301PE, EAQHM| A ZH2|EL|O}ZF, 0|

4166 Sea View Lane, ZAMH A SCo|&2t, EANRR A Ma|EL[OlFE, O|F
Jorge Pardo, T{ E&| ©|2IE{ 22|, AtE} 2|7}, ZH2|EL|o}=F, o|=

Wool, Cotton, Latex, Wax & Steel, Z2|=2|5| H|E 2|, F=2, F=2F, 0|2
Baby Blue, 42{2| 7| ™} Fimlsl, 212 =

1998, h+r ZZHE, HE|M H7|of

Jorge Pardo, 7| &8l A & 2| = 2|2z, EZ|AMl 47| o

Jorge Pardo, Z2|= 2|2z, Hg|Al 7|0

Jorge Pardo, 22} Z&t3 R EH|S|AREF 0f& 3|, FEH|S|ARET, 52
Lighthouse, 20|2A gt 2|7l 0|23, 2HI 2, HIH2E=

Nephews and Local Adhesives, A|7}11 &l 0|&2 A|7t1, 22|03, o|=
Garnish and Landscape, SiCl 0|& §3], o}l3AR 23, £

It Hangs Out There, 2| E2|5| H|& AR a|, 5=, 52F, 0|2

Jorge Pardo, 't 0| HZ#LI0|H, HIE2l, =

=
Hawaii, Z2|=2|5| HIE 222, 7=, 7=F

oj2

ol
=2

Outdoorsculpture, 20t 7}m|&l ZH2{2|, 2,
Zeichnungen, ‘0| A& fFLI0|H, HISEE, 52!
One Component of the work Is That the Show Will Have Many Titles, One of Them Being: MoCA,
Three Prints Per Second,” Z2|E2|5| H|E, L|L} EOH, 572, 7=2F 0|2

Jorge Pardo, {4 QUE FAIY, £3, L=

New Work, E0}A £2HA J12X|, 2AMHEY A 2| ZL|o}FE, O|=

Jorge Pardo, E{2l|! Z2{2|, MZ2A[AS, HE| ZL|otF, O|=



1991
1990

1988

F2 oHE
2023

2022

2021

2020

2019

2018

2017

Jorge Pardo, 22 o{HAEl 3]|&8, AlE} 2L|7}, Za| Lo}, o|=2
New York, EOJA £2HA JIBIX|, EAM A ZH2|EL|0}ZF, 0|=
Jorge Pardo, HIEH|2F 23 Ae|a|, 7%, 7#&F, 0|=

Jorge Pardo, 2|4 Zz2{2|, sjAMc|t, A2|ZL|o}F, o|=

Tomorrow is the Question: Benefit Art Sale, AEO{ZEE I O}E 9Hl o}7|ElX], F2|otFE, F=,
7EF, 05

Light is like Water, Water is like Light, 22 E-E|2L|0||, & H|X|, Z22|C}F, 0|2

An Apartment for Ghosts:’ 57— 23, =2|E2|5| H|E 22|, 75, 753, 0|2

Joan Didion: What She Means, 5{{0{ FX|Q], ZAHMY A Ma|EL|0}F, 0|2

Color as Program, 2H|AZAESH, &, S

Sarah Charlesworth & Jorge Pardo, Z2} F1{ Zig{2|, & H|x|, EE2|C}Z, o|=

There is Always One Direction, 2= 2l ojo|ofo|, ZEZ2|cC}=F, o=

The Art of Assemblage, NSU OlE RX|¢f , ZE Zr{d|Y, E22|C}F, 0|2

Works on Paper, Z2|=2|5| ©|& Z2i2|, 7=, 72F, 0|2

Infinite Games, Z2|=2|5| HE Ze2|, HIE2l, S

My C Artography, The Erling Kagge Collection, AtEtH| 2 o}E ZHz{2|, Hol=la}l &l 2H|, AH|Ql

A Possible Horizon, 3 &= ZzIM, olo|ojo|, Z22|CIF, 0|2

i

Backstage: Topology Of Contemporary Art, €523 o0|& g3/, gf23, =¢

=
Room enough for former teasers, Z42{2| 7| ™2} 7}m|EH 2E,

Kunst Handwerk, 2}0| =%|5| 8icijo|&2, 2lo|=X|5], £

Mechanics of Skin, ZH2{2| A, ula|, Z2tA

A time Capsule Continued, m|2}Zl O}E | F|2|5], AQA

ARTS — CRAFT : Kunst Handwerk, Zwischen Tradition, Diskurs und Technologien, 2}0| = X|3|
#ciolaa, 20| ZX|5]; HAEL-ARAIZE, 5lichH, S

From Day to Day, 3 2= ZzlM ojo|ojo|, ZZ2|CtZF, o|=

Chairs Beyond Right and Wrong, R&Company, 7%, 73, 0|=

Jorge Pardo, Enoc Perez & Urs Fischer: Summer Installation, 2|t 5}<A OlE Z&M 7& FEF,
o2

West by Midwest, A|7} 11 SiCH o|&2t, AlZt3, 2| 0|F, 0|2

The World on Paper: Sammlung Deutsche Bank, ZH| mlEs|, | E2l, =

More/Less, IF =z olo|ofo|, EZ2|CF, 0|

Welcome to the Dollhouse, MOCA Ej® 2t C|X}ol MIE|, YA E st2|SE, Aa|EL|o}F, o|=

Jump into the Future: Art From The 90 s and 2000 s, The Borgmann Donation, &t AH|2&
AlEoled, dAHEE, WERE

Saber Acomodar: Art and Workshops in Jalisco, 1915 — Now, St SiCH o|&32t HH, S22 F,
ol=; of2|=ut F3 ciste o|gd, £AF, o2l =4, o=

Display — between art and arts & crafts, 2&0|& nidl2|=2, HL|A H|ll=t] 2017, HIL|A, 0| Er2|o}
Some Aesthetic Decisions: A Centenary Celebration of Marcel Duchamp’ s Fountain, £E Z{ G|

o3, 2E 2odlg, EZ20F, 0|5



2016

2015

2014

2013

2012
2011

Force and Form, 3&= Z#M ojojofo|, E22|C}3F, 0|2
Cells, 02|t Hoj|A7| 22|, 78, #&F, 0|3

Artists Choose Artists, T{Z|A| O}E SX|Y, 2B, 52F 0|2

Development, 27}0}a} OLE A{2l 2016, 2700}, L2

Progressive Praxis, 3= Z2IM ofo|ofjo|, Z22|C}F, o=

Fine Young Cannibals, =2|=2|5| H|& 22|, 7=, F=2F, o|=

Viehof Collection — International Contemporary Art, C}0|5| E{Zall stE 23, stf23 59
The Present Order, 2}0| = x|5| S{Cio|&Ziz{2], 2}0|=X|5|, S

You've Got to Know the Rules_. to Break Them, S &=Z2lA olo|ofo|, E2Z2|C}F, 0|=
Jorge Pardo, Jon Pylypchuk, Dirk Skreber: Summer Show, Z2|E2|5| H|Z 22, 72, F=2F
o2

Come as You Are, Art of the 1990s, 2Z2¢2{|0{ o|&2H, 2280, FNX|F, o|A|zicistmo| &zt of
o, DA, 0|2

Coleccion Jumex, In Girum Imus Nocte et Consumimir Igni, A SiCio|& RHTH HA|ZA|E|, HIA|R
Re-Corbusier, Sixteen Contemporary Artworks, H|Z 2} S+, e} &3, ole|, T2A

They Printed It! Einladungskarten, Pressemitteilungen und andere Formen kustlerischer
(Selbst-)Vermarktung, F|2|5|0|&a, F2|5], AQA

Yes We're Open, X|2 O}23L], Yat, 0|Et2|of

Beneath the Surface, 35 = ZalM olo|ofjo|, E=22|C}E, 0|2

Contemporary/Modemn: Selections from the Permanent Collection, 4tE} HH|2} O|=2t, ALE} HiH|2},
Aa|zLo}, o|=

Man in the Mirror, 5|3l X O} E S H|dl 7o
Summer Group Show, 1301PE, 2 AHMIF| A Ma|ZL|0}F, 0|2
The House, T}X|2LIE, 2, H=

Beyond the Supersquare, HE3 A o|&a H=2, F=2F, 0|2
Relief, 2| Za| AA = ZH 2|, AlE} BL|F}, Za| ZL|olF, 0|2

IS

|I=I

Festival international d art Toulouse, 0{7HAElD|=2 EF=,
From the collection: Looking at Process, 3 £=Z&lAM o}o|ojo|, EZ2|CIF, o|=

KolnSkulptur #7, 212x2t29| 22 =9

Andy Warhol, John Baldessari, Richard Prince, Jorge Pardo, Zeichung, Grafik und Fotografie, Z4z2{2|
o}, o}aARZ23 =2

Display @, Zi2{2| AL, ml2|, Z=tA

Objective, EOtA S22 Zz|2|, EZACHRI|A, M| ZEL|OIFE, 0|2

frm vs fnctn nd bek gn, 0| AHZfFL0|H, HIS2l, S

Finisce e Continua Uno, |2~ OfEAH[0|A, HI 2 AEEZ|0}

Rockypoint Prints & Films, 20 o1 2 H|E2l, =

Print/Out, F2&o|ed, 5, F2F, 0|2

Art of Communication: Anri Sala, Yang Ah Ham, Philippe Parreno, Jorge Pardo, =&l &iCljo|&

H42, Mg, 82

Everything Must Go, M[2l0|Z2 +2 3 TEME, nletelsie}, "A|Z

Suspense, Suspended sculptures, EX3 S{CHo|&AMIE], ||, 0| E=|o}



2010

2009

2008

2007

2006

abc, light camera action, O} 3IA, H|E2] MA|ZH HIEZ], 5L

a basic human impulse, 2Zt3L| A|2! Scio|&2, 2ZH3d|, o|Ee|o}

The Jewel Thief, T 2tA|A B E|Z! FX| o OlE 22|, AF|ER0{ZE|X], ARRIED}, &, 0|2
Prometheus!, HAZSIME], T2l=, LAER|0}

Interim in Three Rounds, Round 3, H|& Z2{2|, 7=, F&F, 0|=

Lichtl, 8icHO| &33| EV, O} IARE3 57|71 L} EASILL &, 0j93ARET £

Jahre Gegen den Sammlung Strich, 15 Jahre Sammlung Kunstmuseum Wolfsburg,
gzAfE50|gH, ETARES £

In A Room Anything Can Happen, CCS HIE, 5{|Al o|&2 HIE Z2|X|, ojLiy|Y-2-5|EL, T2F
o2

MIXOGRAFIA, Innovation and Collaboration, ZEsHcn|&2t TEWHE 28|Z4F, O|=

Le Nouveau Festival, Z2F Zu|F ME, oj2|, =2tA

Il Giardino dei Lauri, C| P22} oH OIA| 2 2} 2 ZEM, A|E} 22} moj|H], o|Er2|of

UFO. Grenzginge Kunst und Design - Blurring the Boundaries between Art and Design, NRW
TEAMEY, FlEEE, £

The House the Cat Built, ZH2{2| AHH}T 2 C|o}=, Ol=2| =, A9l

Mythologies, &l x| @ € H|L|&, &,

Theanyspacewhatever, £22 R, 72l5l2l0|2 8, 7&, 73, 0|5

Index: Conceptualism in California from the Permanent Collection, AH|El ZHH| E2{2|, AU A
8jo|Ea, 2AMHME| A Ma|ZL|otF, 0|5

Abstrakt/Abstract, 7| 2&i Fcjo|aa, SelHIEEE, 2 AER|0}

Freundliche Feinde, 2}0| = x|5| S{Cio|&Z42|2|, 2}0|=X|5|, S

Birth of the Cool: California Art, Design, and Culture at Midcentury, 2#IX| 7} 2E| o|&&, FEZE
HIX[, 2| ZL|0}3; BEA of7td|n| ofc|£ o|= o|& 22|, HEH, HALFAMZZ; Ae|ZL ot
2FZYE o|ga, 2EWE, M| ZL{olF; KA tietn e = 2ol 2 o &2, HaEietn,
M[eIE F0|A, DC, 0|=

Sculptor s Drawing, O}AEI O|&2, ofAHE 222 F, 0|2

The Lath Picture Show, Z2|=2|5| H|Z Zi2|2|, &7, F=F, 0|2

MANIPULATIONS, H}2AH} Scl o|& MIE|, H}2 A}, Z2E

Rooms with a View: Environments for Video, 1711512 o|&2 45, 78, 7&F, 0|2

Idylle, ZFA OF2E| 2 2002, Al2}U7}, Am|Ql; Zatst2Eo|en, Zatst, M3

Door Cycle, Z2|=2|5| H|Z Zi2l2|, 72, F=2F, 0|2

=
KoInSkulptur #4, Z2E2x2t32, 22

ol
, 5

On paper, Amerikanische Zeichnung ab 1960, SiL{ O|& &3], o}R2IAAREF, =
Manipulations, On Economies of Deceit, 2}=L|o} &cio|&2a gf=L|o}, a=tAT
all hawaii eNtrées / luNar reggae, o}l = Siclo|&a, o 28, ozl

This is not for you, Diskurse der Skulpture, E|Al-EH 2U|0| X} Ol E 48 E2{2|, H|HIL}, LA EE|0}
By Design, E}7} 0|A| ZH2i2], =2, L=

Crystal Palace, o}EH}™ olo|ofo|, ojojofjo|, EE22|C}F, 0|2

Broken Surface, Z42{2| AlHl EAE 23 =2

Idylle, Traum und Trugschluss, I|HA EsialicH/EAH 23 ZEM 823 =

Works from the Tate Modern Collection, E||0|E 2 H, 2, A=



2005

2004

2003

Ways of Living, #AIEA of=, A Ha|x|, 2=
Think Blue, 23 o1 I 2 AN A ZHa|ZL|o}F, 0|2

POPulence, £2l1 ZH2{2|, §AH Cfstm, FAE BIAIAZF O|=

Kiss the Frog! The Art of Transformation, 2 &£ 2 LHME Ziz|2|, L& =2, - 290|

Z2i2| tfjojof 7to[A, Bl, 2LAER|0}

Present Perfect, =2|=2|5| £ 222, 72, 7=F, 0|=

Cohabitats, Z22{2| 7| &2t SA L, ml2|, Z2tA

Extreme Abstraction, 2H2|0|E-- O}E 22| HEZ, F2F, 0|2

Lichtkunst aus Kunstlicht, ZtA20{| O|C|0{ OFE ME{(ZKM), ZA R, S

Dosenhos, A-Z (Drawings, A-Z), PORTA33 Z{z{2|, E4F oid|o|2d, xEFZ

Fairy Tales Forever, ARos 225 A n|gat L2235 A dloj3

View Eight: A Few Domestic Objects Interrogate a Few Works of Art, 02| & Z82|, 7E, 7=F
o|2

70/90 Engagierte Kunst, neues museum, Staatliches Museum fur Kunst und Design in Nuinberg,

)

Nuinberg, Germany

26th Bienal de Sio Paulo, Atul2FH|HILt| xSt Hef&l

Nothing Compared to This, AIA|LHEISCHO| = MIE], AAILHE|, 2510|2F, 0|=

One Hundred Artists See God, SiCiFLiCletE2, MIT2AAT, He|ZL|o}F, 0|=; 2l7uio|&2t,
2l 2E ddioje@TA(CA), B, &5 HX|Lof S| E4HIE], HX|L|OMI|X], HX|L o},
SH2l0|E Za|X| Z2| =M otE 22|, 2|d, AP E o|za, 2L, HUAIF, o=

North Fork/Sourth Fork: East End Art Now, TfZ|A| OIE FX|, AIRARME F=F 0|2
Braunschweig Parcours, HE|2%H}0|3 HAQIAE|RE, HEl2 40|32, =L

10 Year Anniversary Exhibition, E}7} 0|A| Zi2|, =2, Y=

Trans/Migrations, Graphics as Contemporary Art, At S0t Za|/TzjEl Ea|diddy|, S At O At
ot FoERT

Off the Wall, B2 An| &3, J2|L|X|, AHIE|IZF, 0|5

Design =+ Art: Functional Objects from Donald Judd to Rachel Whiteread, S1H-5Sl, AD|AAL|91
CIRfRl 922 2, F83; CIXIQIU S Of SHE}, ZX|OFF; OLAH 0|4 T, OfAH, BRI,
o2

Jorge Pardo_ Tobias Rehberger, J2IA} H2iCte ZHe2|, T E2EE TE2EFZ

Champs de vision, £ 0|zt £ Z2tA

Gegen den Strich, neue Formen der Zeichnung, Staatliche Kunsthalle Baden-Baden, Baden-Baden
Abstract Reality, SEAD Gallery, Antwerp, Belgium

Flower Power, Z3j| E HX}2 & =ZZtA

Judy Legerwood and Jorge Pardo, 1301 PE, EAQHMIB|| A ZHE|E L]0}, o=

Table Top Sculpture, BE2tdt+2|, 1L, 7=, 7=F, 0|=

Imagine: Selections from the Permanent Collection, o}0|ojo| S{cH o|&2t, oloojo|, E=22|ClE, o|=
Grazia Toderi, Jorge Pardo, Alighiero Boeiit, X|2 O3 ZL|, &2}, 0|E2|o}

| Moderni/The Moderns, 7}AEI 2 C| 2|22 icho|&2t, 2|22], 0|E2|o}

Hands up, baby, hands up, 2 0|23 3|, SHHa, =

C' est arrivé demain, 7e Biennale de Lyon / It Happened Tomorrow, EL| 7}|2L|0f| &, 2|2, ZT2A
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I love Dijon, 2 Z2AEA|E, O|F, T2A

International 2002, 2| ZH|llL?|, 2|HE, H=
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Jorge Pardo & Philippe Parreno, 1301 PE, EAHRI|A | xL |0}, O|=
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Double Space, O}E A OlE F2{|0|E{2|¥ =20, 7, 7#&F, 0|7

Strange Paradise, 7|X|c SME 23 EMFEET
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Light X Eight: The Hanukkah Project, L9l 8t=3 78, F&F, 0|2

amAzonas Kiinstlerbiicher, 212} 0|L| 2, 5tcH, S

Konstruktionszeichnungen, A EH| 27|(KW), H|S
Marienhof-Konzepte der Kunst, SIFIA|A, 251l =2l

Chaos, Control, Chaos, Control, You Like? You Like, &¥2|0}A 1m0l OIE, HAE DAIEMXF, O|=
Wonder world — notes for a solid collection, F4HEtE 2|0}, AFELL, O|Et2|0}
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Drawn by---, HEZEHXA, 7F, 7EF, 0|57
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Hyjjul=, 2 AEZ|o}
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Jason Meadows / Jorge Pardo, H#I E Tj|E]
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Rooms With a View: Environments for Videos, 71715} 0| &2t
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Home Sweet Home, C}0|5| E0{ &, SHF 23 =2

Skulptur Projekte Miinster 1997, 2{AE|, =&

Check in, uF SiCHo|&2t HPE, A9A
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Hospital, Z42|2| A 5|S8, IS, =

Kunst, Arbeit, Siidwest LB, +EEFIZ2E, £

Laying Low: Postminimalism/Scatter At, ZFAEL{= FA QEE, 20|
assuming Positions, 211 SACH0|&Q17A(ICA), B, A=

Cruising L A, Z2242|o} &2|Cl= 23X, nle2|E, AH QI

Just Past: Contemporary and Permanent Collection 1975-1996, £ AR A S{CHo|&2t,
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Richard Telles Gallery, 2AQHMz|| A, 42| ZL|o}3F, 0|=

Le Labyrinthe moral Roskilde, C| &S5 CHo|&AMlE, |, Z2tA

Legende |, 2AZl3| sicio|sa, 2AZE|, Hiol3
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Ab Fab, m|X FA3|AlL 7=, 7&F, 0|7

Projekte: Kunst in der Neuen Messe Leipzig/Projects: Art at the New Trade Fair of
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Wunderbar, &t2 23 o|& &3, stf 23, 52

Nach Weimar, H}0|O}2 o|=2t, Hjo|ol=2
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groupshow, Z2|E2|5| ol £ 22|, 7, 755, 0=
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Affairs, cHo|&sta, B, 2 AEZ|0}

Der Umbau Raum, AR EJ|IZE n|&2t AREJIEE =E¢

Jim Iserman and Jorge Pardo, 2|k} = HA Q| Ol E, 2 AHBIY| A 2| EL|0}ZF, O|=
Saturday Night Fever, & £Z 2A J|2IX|, AN A He|ZL|0}ZF, O|=
filmecuts, LO| A2 fFLI0|H, HIEZ], S
Moral Maze/Le Labyrinthe moral, 2 Z242E|&, C|
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Das Ende der Avantgarde - Kunst als Dienstleistung,” 0t 221M 0|zt £& 23|t 23 =2
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Alles was modern ist, Ziz{2| ¢l Tgjdal, T3 ZEE =9

Dark Memories Hovering Below the Transparent Screen of the Present Will Project Images of Reality
in Sharp Silhouette, to Create the Pleasurable Effect of a Double World, 0}=32 ZA ALE}RL|F},
Aa|ZLolF, o=

Pure Beauty: Some Recent Work From Los Angeles, American Center, Zj2|, T2tA;

EAMF|A o] &2, 2AMMY A M| ZL{otF, 0|=

Interdisciplinary, $ EH2|CHstw, H{8i 3 2| EL|o}, o|=

Backstage, 24| 20|22 £X 2, AQA

temporary translation(s), Kunst der Gegenwart und Fotografie — Sammlung Schiirmann,
clojs|E2EH, 725, =2

Neue Moebel fuer die Villa, &z} |22, of| 22, =

Lost Paradise, Bl o|= 2, g, 2 AEZ|o}

Museum auf Zeit, Z2|d|2|x|o}= 0|22 £210|E Z2HM Fpd =2
Untitled Groupshow, | EE EHiA 78, F&F
Love in the Ruins, EH|X| 0|&2 SH|x|, Z2|EL|0o}ZF, 0|=

Backstage, 8523 o0|£ &3, gtf 23, =2
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Pardo-Seager-Tiravanija-Tobier, 1301 Z42{2|, AtE}2L|7}, ZH2|EL|0o}Z, O|=
Displace, 0}0|2 2 A2{2|, 78, 7#&F, 0|7
Summer Group Exhibition, 9HE{Z& 2r|0] Ziz{2|, -, I=
11 Kiinstler, H|EFL|O} 2AS5122, HIS2l, S
6 Kiinstler, Zizj2| 2tA 5|&2|, &, S
1992 Gallery Artists Group Show, E0}A S22 2A J|2}X|, EAHMY|A | ZL|o}ZF, o|=2
Tele Mundo, E{2i|Ql Z2i2]|, MHZ2HA|AT, H2|ZL|oF, o|=
Very, Very, Very..., &AL 9|21 Z2{2], AHEHR L7}, 2| ZL(oF, o=
5 Artists Summer Show, E{2{|Q1Z42{2|, MMZ2HA| AT, 42| EL|O}SFE, O|F
oA ZAee|, =3, Y=
Object/objet, & 7io| ' &t ZHei2|, EHA, o=
California: North and South, o}AHl o|&32t ofAH, O|=
Multiplicity: New Editions By New Publishers, 2H| 27| E Zig{2|, A|7}1, 0|2
1991 LA, Times, 20[A| O|&2, 2O|A|, ofo|CtE =, 0|=
Facing the Finish, M Z2IA|A T SHCHo|& 2 MZZUIA|A T, ZE| EL|O}=F, 0|
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Omnia ad majorem Dei gloriam, 2{|0| A Mgt MIZZIA|AT 0|2
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Collections

2olZtA th B2 o|s2, 2H 2, WEHEE
Al7t3 3 ol&2, Al7ta, €2]eolF, ol
ZAQNH| A Y o|&2, ZAMHY| A, A2 | ZL[OLF, 0|5

otoloio| & o|&2t, ojololol, EZ2[CHF, o|=

=% Hijo|2®, 8, £8F, 0|2
AE Hoijo|22, AE, Wolof

Selected Public Projects and Commissions

2018 L’ Arlatan Hotel (commissioned by Maja Hoffmann), 0}&, Z&tA

2014 Salle des sculptures romanes (installation design commissioned on occasion of the
Toulouse International Art Festival), {HAElD| &2, EF=X, T2A

2013 Streetcar Art Shelter, ZEME, 22|4F, 0|=

Station to Station, train journey from New York to San Francisco, {1 OfQl#ll ZT2ME o|=
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Pre-Columbian collection (installation design), A A 7| 2E| O|=2, EAHRIYA,

Az|ZLolF, o=
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Untitled (Guadalajara Light Piece), &2}al| Z}h=2ci|0|M, nietetstal, HA|R

Untitled, Z7}L}RL2}, 2
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Dormitory, Krabbesholm, Hojskole, A7|5, Hioj3

Bar, sitio|=4lEH, ZelA D, A=
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