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2025

2024

2023

2022

2021

2020

2019

2018

Olafur Eliasson: The lure of looking through a polarised window of opportunities, or seeing a surprise
before it s reduced, split, and further reduced, ‘£ O|HZFFLI0|H, HIEE, S

Olafur Eliasson: Your curious journey, 22 E OlEZHE2| E0| 2 ElO}7|, LEUE, FEME
Olafur Eliasson — Your Psychoacoustic Light Ensemble, ElLt HCI2 ZHB{2|, /&, O|=

Olafur Eliasson: Open, EAOHM Y| A S{CHo|=at AHE, SAMHNMY A oO|=

Olafur Eliasson: Your unexpected encounter (Senin beklenmedik karsilasman), O|AEHE DH,
0|AEHE, FZ27|0f

Olafur Eliasson: Your Curious Journey, AIJ}E2 0lE [X|, AlJIEE

Olafur Eliasson: A harmonious cycle of interconnected nows, OfX}CI0| &lA Zzz|, =3, ¥
Olafur Eliasson: The curious desert, 7|E}2=ZZl8tE 3l T35}, FIEI2

Olafur Eliasson: Orizzonti tremanti, 7IARE C| 2|=22| &Cl o|&@, 2|22, 0|E2|of

Olafur Eliasson: Vues Empruntées | Borrowed Views, 2} E|L}0|o} - ZH2{2|o} & HAT, O|Ez|o}
Olafur Eliasson: Nel tuo tempo, Z2lx AEEX|, m#A|, o|Ee|ot

Olafur Eliasson: |22 AIZIX|CH otZolli{, PKM Z2i2|, ME, st=

Sonnenenergie 22, I|L}ZE o] Zd|EY|, 3, S

Olafur Eliasson: Your light spectrum and presence, EjL} HYCIE ZHE{2|, AR A Ol
Olafur Eliasson: Navegacion situada, ¥H|2} 2AR|A Z2{2]|, ol=E2|E, AH2l

Olafur Eliasson: The Forked Forest Path, mH2|7}, HEl0|E HAE|H, HE0|E, d=

Olafur Eliasson: A View Becomes a Window, O}0|E2|Zg|A 25FH J7|HH™, 2IAIE Zc|of O|&3t
ol=g|E, Aglel

Life, Hjo|¥2| xHTH HPR, AQQA

Olafur Eliasson: Your ocular relief, EfL} BLCI2 22|, 5, o|=

The Design of Collaborations, ARLC|2 Of AH0|A|A, B2t EAE 02t o|&2 SXlc
o|&z/o}

Olafur Eliasson: Near future living light, '=O|HZFL0|H, HIER], =L

Olafur Eliasson: Beyond human time, i8 Z42{2|, &|0|7}H|3, O}0|&2tE

Olafur Eliasson: Sometimes the river is the bridge, T2 $iC{ O|&a T3, Y=

-

Olafur Eliasson: Symbiotic seeing, Fl2l|5| o|=2t, F[2|5|, AA

Olafur Eliasson: In real life, EH|0|E 2H, HH H=; 2l FAI5IR o=, WHlR, A9l

Y/our future is now, M|ZH|A SiC o|&s, 25 ZT=258ZF

Tree of Codes, HIAE|R 22t 2, nl2|, Z=tA

Olafur Eliasson: WASSERfarben (WATERcolours), IZ|L}3EH|3 SCf oj&a Tz Z2M, 28l =2
Multiple Shadow House, Hlot3 ZASAME|, 3HEISIA, Hof3

The unspeakable openness of things, & O|&2, H|0|&, &=

Reality Projector, O}2x|o}'c O|& RHCt, EAOHMH A O|=



2017

2016

2015

2014

2013

2012

2011

2010

2009

2008

Olafur Eliasson: Multiple shadow house, 2EZ|2 &l o/, 2E2|S, Fjuict
SEE S8t Z-E, PKM 22|, Mg, &=

Olafur Eliasson: Pentagonal landscapes, EMMA-O| A% SiC{ O|&2, o|AXE, EZIE
Hae BE J1sd, adojaa 2|8, Mg, &3

Olafur Eliasson: Notion motion, H0|2tA I 2|7l 0|23 ZH|EE YHats
Olafur Eliasson Versailles, H|2Als 27X, HIZAIT, ZSA

Olafur Eliasson: Nothingness is not nothing at all, Eo0|&3at, Al5l0|, &=

Olafur Eliasson: Green light - An artistic workshop, TBA21-0} 272l HI 2 AEZ|o}
Olafur Eliasson: BAROQUE BAROQUE, #H|d[3| H82H, B, 2AERZ|o}

Everyone Owns the Sun, H}O|2] it AQA

Olafur Eliasson: The collectivity project, SAEl oO|&a, FAE, o|=

=]

Olafur Eliasson: Verklighetsmaskiner, AEZ2 S{r{ o|&a, AEEZE, AQH
Olafur Eliasson: Works from the Boros Collection 1994 — 2015, Z}AlTl2H[0[M, 0|A, S

Space minding, AE|EZ, A 0|=ZEl2, Hol=2|7} 23t=

Olafur Eliasson: Contact, £0|H|& m}24|0|M, m2|, Z2A

Olafur Eliasson: Your trust, 25121 EAESHE|, 52

Olafur Eliasson: Turner colour experiments, H|0|E H2|E, HH, A=

Olafur Eliasson: Riverbed, Z0|X|ofjL} SiC{ o|&a, Eg, dioj3

Olafur Eliasson: Dein Ausstellungsguide, 't2 EZ|9|-H|AEEH D|&at, FHC-E=x =

Olafur Eliasson: Eine Feier, elf Raume und ein gelber Korridor, 2I5| o|&a, n&glE2, =
njal-22|AEl Ml A E2] ofE, A, Wl

Olafur Eliasson: Sua fogueira cosmica (Your cosmic campfire), HIEA Srj| o|&@, 21X, 2@AEz|o}
Olafur Eliasson: Den trekantede himmel (The triangular sky), ZAEHI Sicl o|&2a, £2, Hol=
Olafur Eliasson: Volcanoes and shelters, ‘c0|HZFL0|H, HIEZ], S

Olafur Eliasson: Volcanoes and shelters, ElL} HCI2 22|, 7=, O0|=

Olafur Eliasson, A 23524l A2, L&Z, 20|

Olafur Eliasson: Little Sun, H|0|E ZH, 2iH A=

EETYE J-AL, PKM EE2|LE| A2f2|, M8, &=

Olafur Eliasson: Seu corpo da obra, ®M|17%| =#| SCH o|&Hx| SESC_H|C|QEEHAl, AR Held
Olafur Eliasson: Your emotional future, ElF£30lEMIE{, 7|0|%, £3zl0|

Olafur Eliasson: Three to now, sHHELstm C|Xlol thstel AHE E, AUHE| K| (EOIA AR,
ofo| Hoj¢lolet S AHY, SHHE o|z2tnt YY)

Olafur Eliasson: Din blinde passager, FEI|o} M Al2|= %, ol27l &l o|&3, 0|40]|, Hol3
Olafur Eliasson: Cars in rivers, 0}l0|&2tE =& o|&32t, 2[0|7IH|3, ol0|&8tE

Olafur Eliasson: Notion motion, Hof|0|2tA & 2ol HtE22 RHEH, WEH2E

Olafur Eliasson: Innen Stadt Aussen, OIEI-J 21| 2A-HI?, HIEZ], S

Olafur Eliasson: Your chance encounter, 7}L{XQ} 21A[7| o|&3t, JlLAle} 22

ste2 349 efe7t PKM E2|UE| 22|, M2, =

Olafur Eliasson: The Truth of Non-Digital Colours, O}E AH|0|M T E=G

Olafur Eliasson

s

, BEE

The body as brain — The moving museum: Projekt Sammlung (6), ZAESISA F3, AQA

Your watercolour machine, Qtt||2AMl B Zez2|, FESIAl

Olafur Eliasson: Your spiral view, ZKM 0f|& O|C|0{ OlE MIE, 7I1EAFY|, =

La naturalesa de les coses / La Naturaleza de las cosas / The nature of things, O|Z O|&32t

H2MZLE FH0[AL X[2L 23 HIE, X[2L, A6 2



2007

2006

2005

2004

2003

2002

2001

Your mobile expectations: BMW H2R project, TZ|LtTE Mo 2H|24Y|, 29, S

Fokus: Olafur Eliasson, HPY o|&3 HPR, AQQA

Winter solstice, AIE2} Tt2EEtH, AEEE, 294

The body as brain — Lava floor: Projekt Sammlung (5), ZAESISA F£3, £33, AQA

Your tempo: Olafur Eliasson, MHZ2tA|A T SCH o|&@, MIZUA|AT, 0|2

Take your time: Olafur Eliasson, MIZ2A|AT FCl o|&a MIZUA|AT; 7 i 0|22, 7

PS.1 i olg ME, 75 2(& olgd, 224 A7l 3o olg2, APk, ol=; AlEY

I>

ot
il
=

ol AlEY, 2F

Works on paper and other flat objects, PKM Zig{2|, Mg, st

The cubic structural evolution project, 2! E2|o} 2! oO|&2t, HHE, FHLiCH

The collectivity project / Fellesprosjektet, 22| o|&z, 222, L 290|

Sonne statt Regen, #lHIS3I2A AR o], 23, S

The endless study, 2 AEz|o} Z2|=E2|5|2} 2a|ot 7|88 Al et 8l @ AEZ|o}
Caminos de naturaleza, &l&|¥L|7} A= Ol=2| =, Am|Ql

Remagine, = o|&&, =, =S¢

The afterimage experiment, X}0|A CHE MA| £AH2 HIER, =

Your circumspection disclosed, 2H|HIC|2 §tio|s AT, Fic|A, Aol

Your light shadow, 52} 3t o|&3, £E3, Y=

Olafur Eliasson: Notion motion, E0|ZtA Ht H|IZ O|&3 ZHI 2 H[EH2E
Olafur Eliasson: Limbo lamp for Petur, A}, 20|73, ojo|&=t=

The light setup, EE 0|&2, B, A9H; 22| oj&a, 22|, AH

Forgetting, EEIAEE & AH|Y|, ASEE, AYHE

Olafur Eliasson: Minding the world, O}2ZA 2235 A o|&@, 2ESA Hoj3

| only see things when they move, O}AEl o|&z S22k, o|=

Olafur Eliasson: Your lighthouse; Arbeiten mit Licht 1991 — 2004 / Works with light 1991-2004,
EZARES olgd, EZAFES, =2

Olafur Eliasson: Photographs, o|'d Z&M, SAE o|=

El

Colour memory and other informal shadows, O|AEE 1I|¢i2| oj&z, @42, L290|
Frost activity, #|0|7}H|3 0|22, &|0|7}H|3, ojo|&atE

The body as brain: Projekt Sammlung (1), 2AE §t$A F£3, AQA

The weather project, RL|2|H Al2|=, H0|E 2H, 2 d=

The blind pavilion, Hliol3 mpz|2, H|50% H|L|A H]|lL|, HILA, O|Ee2|of
Funcionamiento silencioso, #|0|L} Ax|of =& o|&2at - F2|AE 27X, ol=E2|E, AHQI
The cartographic series | + I, A HS H& ZHza| U SEAL HIE2, 5L

Fors ¢ g, forslag, modeller og andre muligheder, @H7}E, 2315 ol o|& ®A|Z, 3HESHA, Hol3

Chague matin je me sens différent, chaque soir je me sens le méme, Tl2| A|2! 2} o|&2t, o2,
A

The structural evolution project, 2z} Ziziz|, FEctLt, £=2H|L|o}

Projects 73: Olafur Eliasson; Seeing yourself sensing, 7% &Ll o|&3, FF, o0|=

Olafur Eliasson: The young land, 4th Annual ICA / Vita Brevis Project, HEAH &Ll |2, EAH o=
Surroundings surrounded, ZKM 0i& 0O|C|0{ OIE MIE, FIEAFO|, S

The mediated motion, Ha||7AIX o|&3t, 2AERZ|0}

Your only real thing is time, EAE SCl o|&a, EAH 0|2



2000

1999

1998

1997
1996

1995

1994

1993

1992
1991

G

Focus: Olafur Eliasson - Your intuitive surroundings versus your surrounded intuition, A|7}1 O|=2t,
AlZta, oj=

The only thing we have in common is that we are different, 7|E}f#4+ St o|&MIE, 7|Elfs, 22
Olafur Eliasson: New Work, ¢t=2|x| &t o|&2, 2|X|=E, FH|EZ, o|=

The curious garden, o}zl 3L} o|&zh o E2l, oldaie A=Z

Olafur Eliasson: Your circumspection disclosed, 7IAEE C| 2|22| &l o|&3, 2|22, o|Ez2|o}
Yet untitled, ETARE3 O|& 3|, =L

Tell me about a miraculous invention, 225 A o|&2t, Hlol3

Fotografier, 1% dt=3, |2 CHstw, ALH

Olafur Eliasson, #|0|7}H|3 o|&, 7|0f=2EIAEIC|2, ojo|&atE

The curious garden, EZAESH]| HPE, dPH AA

Olafur Eliasson, O |Z &, 2tq| |3, 2|, A

Berdtta for mig om en mirakulos uppfinning / Tell me about a miraculous invention,

Ol=R|olA HIAAEE Zpjg| AEEE A

Your strange certainty still kept, EjL} H-CIE A2 2|, 5, o=

Olafur Eliasson und Christa Naher, 2EAE252A FFEJIZE, =¢

Thoka, &523 o|& &3, g5 23, =2

Guckkasten (Fyrirheitna Landid), E3A T2 & Z2|4| Zzz|, 2=, =¢

No nights in summer, no days in winter, E£2{ZHz{2|, atz| AQE

Non Existent (Mental), ZAE AZEHIE O FESI, Hol3

Expectations, ZFEI5I7l, Hiol3

31 Days of News, 7|5 I2IALIEAT|, FHEH (H|0|F 2l0|=2t 3 &Y), Hioj=

8 oA

2025

2024

Forever in Motion, Z42{2| X|ulA, ®|UH}, ALA

Il canto della terra: L'Uomo e il Clima review, 3|HE Z2{2|, £Il, AAA

Border Crossings: Contemporary Art from the Zirinsky Collection, 22 7| o|&3, 2510|2, o=
A World of Water, MIQI=t{2| ME, La|x|, H=

Small Glow, TR E5io|an £3, Y=

Looking Inward, Looking Outward: 140 years of the National Gallery of Iceland, of0|&2tE =2&!
o|&32, #|0|7HH[3, olo|&EtE

Dialogues with Turner: Evoking the Sublime, & o|&3t, AlSH, &=

Light Sound Senses, 5t0|c| SH Z3M, H[HLL, LAEE|0}

Sand, Ash, Heat: Glass, 7+22|91A o|a3, FS2/dA, o=

PHANTOM VISION, Z|0|E olE J[X|, FCHHAE, &J|2|

Light: Visionary Perspectives, 0|7} 7t no|azt, EEE JljLict

Expressionists: Kandinsky, Miinter and The Blue Rider, H|0|E Z2H, ZH, A=
KOLOSSAL - Grafik i store formater, FJ|AEZ 11 ZH3M FIAEZZ dioj3

Turner, the sublime legacy — in collaboration with Tate, J2|2tc| & 2L{3, 2U3A

Kiesler today - Work dialogues with contemporary artists, £3 o|s&, £3, AQA

The Backside: Yu Hong & Olafur Eliasson, START Museum, Atsll, &=

Imaginary Worlds, 0| AutA 2H|-F2|AE, WE} CIEE|A mlRM[0|M, mlz|, Z2A

MOT E=M: &J|, o, 30I0|— Zt= thX[TIFE #A7X], =R =sichojsa, 3, 42
In Abwesenheit, Zjz} HaM, S22z =2

Message from Our Planet: Digital Art From the Thoma Collection, X[l o|=3, ojc|&, o|=
The Flesh of the Earth, 3}A 1 A 7=, O|=



2023

2022

2021

Water, EAlot ZHTH 2z} b, B[ 7o

Visiones Expandidas, Fotografia experimental, 7}0|A} 2 HI2MZ L} AH[Q!
Caspar David Friedrich, Kunst fiir eine neue Zeit, 523 EAESH|, gH23,
Light: Works from Tate’ s Collection, 2 2= olEZEg|2| Eo} 2 Elo}7|, LEME, FAME
Raise the Roof: The Home in Art, SIEIE O &M {XIY 7=, o|=

Lust auf Farbe, Werke aus der Sammlung - von Paul Klee bis Olafur Eliasson, &3 o|&at

ol
=2

, F3,
AQA

The Collection, curated by Krist Gruijthuijsen, THH{SI0|HEZ, H|S2l, S

Remedios, Where new land might grow, St=tZA|o} &Ll Ol ME{ C3A, ZELH}, AH 2l

Night is the Shadow of Earth, Wind H / Click Ten Art Center, H|0|&, &=

Rounding the Circle: The Mary and Al Shands Collection, AI|= O|&2, F0|AY, ZE7|, o=
Lighten Up! On Biology and Time, EPFL mjdlz|2, X AQA

Gedanken spielen verstecken, O|E| O]zt WSz, =2

Sonne, Quelle des Lichts | The Sun: Source of Light in Art, H|2L|L|9E2 EXE =

Movement: The Legacy of Kineticism, 22{An|=2t, HHA, o=

CONNECT ME, EC|ZE ¢itlo|&s, 22, dojl=2

Primordial Waters, =HI = o] of| OfA|<f, ZEEA

One Tree One World, &= 2g|L| 7|HH|, H|0|Z&, ==

THE MIND’ S EYE, Naturbilder von Claude Monet bis Otobong Nkanga, H}O|&I2{xHT, B AA
Coleccion Fundacion Valentin de Madariaga y oya, #IEl | oOlCl2|o}7} 0] 20}, AM[H|of, Am[QI

A Leisurely Stroll - The Tenth Anniversary of The Long Museum, & FX| AE HE Al5H0|, =
Mouvement et Lumiére, 22} CIES| ALt 22 5 8} AS0, Z2A

Summerize, PKM ZH2{2|, M

The Dream of Ulysses, 7}20|<f &St EEJE T2A

The Impermanent Display Il, ojof S=0F/LUMA xict ZHEM 0}E,
Fault Lines: Art and the Environment, 't A7 E2}0|L} O|=2, E2|, 0=

Abundant Future, Thyssen Bornemisza Collection, 9t=tZ A0} Sl =&F MIE| C3A, I 2T H}, Am[Ql
Metanarratives, 7}AE|OF 2|2 SCH o|&a 2|2, Agol

When The Wind Blows, 2AESISA, Hl 2 AEZ|0}

Macht! Lichtl, EZAHZ3 p|aa, BExzARZ3 =9

Kinetismus — 100 Years of Electricity in Art, EAESt| =Z2}st, =a2lst, M3
Un Panorama de Este Mundo, = =0} xict 2olicA ofo|z|A, ofZ23E[Lt
It s aWorld Machine, Kepler, Kunst & Kosmische Korper, ERES &t 213,
Butterflies Frolicking on the Mud: Engendering sensible Capital, Ef= H|ll'Zz]|, Ej=
Light & Space, DHI5I2 cH |3, I@stl, Hol3

HxI9] AlZt ZYso|a2 DM, D, 32

Ludwig Wittgenstein, Photography as an analytical practice, H|2ZE gtEa H| @AEZ|0}

o
i
|H

2l A
S

ol
=2

Ivory Press, H|E2l 4 8tE2, HISE, S

Super Fusion, 5 & o|g2tnt FF E|HF olgd, EF dldg, 5 3=

Affect Machine: Self-healing in the Post-Capitalist Era, E}O|H|0] A|Z! oO|&2t, EIO|H 0], CHEt
Nothingtoseeness, 0j& of7}d|o|, H|E2l, =

Hyperrealities: Marina Abramovic, Olafur Eliasson, Anish Kapoor, O}E AlO[21A JX|Y, AT}
Light. Works from Tate’ s Collection, = 0|&32t, AS10]; MEA|RID|&a, M8, o=

Everything Is Just for a While, Rediscovering 70 Years of the Festspiele’ s History, O}E|-OZI|<A-

=1

i



2020

2019

2018

2017

v, HIEE, S

Future assembly, ASC|Q ofr AH[O|A|=, “How will we live together?,” o] Y& ulE,
H173| HiuA vl =H 2153, #iLA, o[&2[o}

Eilif endurkoma / Eternal Recurrence, #|0|7}H|3 o|&2, 2|0|7tH|=3, ol0|&2tE
Contemporary optics, MlZZIA|AT SCH o|aa, MIZZA|AT 0|2 (22tE Yea|otd, H|H|AIE
H| 2|4, o4 71F0])

Ecologies: A Song for Our Planet, 2Ez2|& D/, 2E2|2, 7Lt

Al 219 X}, FLHAZD|SE, BA S

Crossing Borders, Collecting for the Future, S&t3} HA|2H, EAH, =

E Luce fu / And light was made, 7}ARIZ C| 2|=2|, 0|Ez|o}

Radical curiosity: On the Buckminster Fuller Orbit, &!2{|ZEL|7} T AH|0|A, OIER|E, AH|Ql
Local Talents, E0IA H|TtE FH|0|E|, AZEA OfHA, HIEZ, =

It s Urgentl, LUMA OlE, ZZtA

Bright Golden Haze, 222}50} &l o|& ME, 22also}l ME|, o|=

Mappa Mundi, 2 7A[ T, a2} dz, B2ld oo

Water, =M= OlE Ziz{2|, HE|=H K F

e

Eco-visionaries, 22| o|&gl, 3, ¥=

?, AH| o SiER/npst HhER, 222 A sty 223 A HOl3

Art through the Stars and Planets, 0|2}0| o|&2, Ao}, Y=

Pantone, HOW OlE [X|(2IX<P), A510], =

Moving Humans, H|0|E 24, 2H, H=

Momentum 10 - The Emotional Exhibition, ®|10%| H|Jll'Za]|, 2A T220|

BORCH Editions: 40 years printing workshop, Eloj=3 CHAlZH HIEZI, =

Goethe, Verwandlung der Welt, 2H|ZAESH|, 2, S

Z2|E HEX: WE gl= MER U, m2icto|2AAE], oIH, &=

The World around You, Contemporary Art from the Collection, F1EIH|23 of|sHlE2| o|&2, ALE
Tomorrow is the question, O}2A Q25 A o|&zt Hol=z

Negative Space, Trajectories of Sculpture, ZKM 0 & D|C|o{ O}E MIE, FIEAF0|, =&
Hol3

Tanz, Bewegung, Geste, Bild, ZAE&H| 1|z, =

Minimalism: Space, Light Object, A7} 2 =ZZ!| n|&ah OlE AIO|HA FX|Y, AIJIEE
Urban Forest, BH|2x ZlAEZ xfich A|Zl2|o} 2§ o|az, |22, o|2|of

Im Zweifel fur den Zweifel, Die gro 8 e Weltverschwoérung, NRW Z3 SMdlz=2= =9l

Europa Endlos, TEI5I7l Sic o|&a, IHSHH

’

A

Blossoming, Iceland’ s 100 years as a sovereign state, o}0|&2t= =2&| o|=2, 0|73,
ofo|SEE

MoMA at National Gallery of Victoria: 130 Years of Modern and Contemporary Art, Bl E2|o} =&
ol Y E2|of, 2F

Water & Power, 21| 22 E FX|Y, EANME A O|=

Welcome Home, Hlo}3 ZAS=AlE, 3@sizAl, Hof3

Art and Space, 2d}2 A5 o|st, wdle, AHQl

The World is Made of Stories (Works from Astrup Fearnley Collection), OlAE & 1|Q12| o|&at,
2E£E, 20|

Monochrome: Painting in Black and White, LHAM{'< Z42{2|, HH, A=

HAHE E2= Mrl, IEBcio|ed, oY, =

0|



2016

2015

2014

2013

|G

H73 2236t ZH| #cf o|& dlAdlZd|, 2234}, 2{Alo}

Olafur Eliasson: Green light-An artistic workshop, R F5l0} E2|dlds|, @ Fst0} o|&2, TS0},
o=

SUR/FACE, 22 o|& u23 Z23E=e =9

Auto Vision: Media Art from Nam June Paik to Pipilotti Rist, ZAEst| Haj|Hl, =<

Variable Dimensions, Artist and Architecture, MAAT(O| &S50 |&4HE8), 2|AE, EE25Z

Dizziness, Navigating the Unknown, Q0}4|8 RL|HA BE32 Oglx, LAEEZ|o}

The Power of the Avant-Garde: Now and Then, EX}2 — O|& ME, H2M 470

Yebisu International Festival for Art & Alternative Visions 2016: Garden in Movement,
EIEARID|s®, £3, &

Black Sun, H}O|¥2] A, HPR AAA

Artists in Their Time, O|ABHE 3iCH D|&#®, O|ARSE, FI27|0

Eppur si muove (And yet it turns), EMAE 23 Sl o|&a, EMEZ23; o8| 22 7|30 &E2H
o], ==A

Enlight my Space, Kunst nach 1990, EAE&h| Hef|Hl, HyyHl, =

The Nordic He(art)beat / Nordic Contemporary Art and Culture, 0| o]z Axlo}, E7|2|of

Vidéodanse: Le corps en jeu [The Body at Play or The Body in Game], ZI|F MIE, m2|, =Z&tA
Simple Forms, 22| o|&2, &3, 9=

Corps Simples / Show me your moves, 22}V Z1|+ ME, 22t} A2l

Use of Time, Wege der Sammlung, EAESISA F£3, AQA

Un Mondo Novo, | AZlA F0[H|E H|L|A, HIL|A, O|E2|of

0Odd Volumes: Book Art from the Allan Chasanoff Collection, 0fCistw 22|, + §ll0|&, o=
Die Vogelperspektive, H|20t =Z&| HE3 L EH23, =<

Three Narratives, 7}0|A}F E2, HI2MZL} A2l

2014 BFulia - EHE Bej2al, 2F, &3
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The Space: Hack the Space event at Tate Modern, H|0|E ZBH, 2 A=

Formes Simples, H|A Zu|5F ME, oA, ZEA

The Five Senses, AT Xr||e! §olf o|&a, AT=H|Y, ojz|=L, O|=
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Centre Pompidou mobile, Zu|+ ME, Z = olXx|= MIE, Clzt, A}C|olz2th|o}

Ante el horizonte / Facing the Horizon, St 0|2 o|&3, HIEMZL}, AH|Q

Lightopia, H|E2} C|X}Ql o=, vi &f 2iel, =2

Still. Photography at the Museum, MODEM &Ll o|&ME, HIZ2H, S7}|2]

Conceptual form and material actions, M|ZHH|A SiCH o|s, FEE TE25ZH

Expo 1: New York, 7= &CH o|&a PS1, 7=, O|=

Panorama del Paisaje, Fotografica Bogota, =2! Alxl gtE2, HNE}l, E&H|o}

The Hunter and the Factory, SHA xich/ZaM HA|Z AE|, HA|Z

Re:emerge — Towards a New Cultural Cartography, H|113| AF2X} H|IL|, AFEX} OLEXNTH AFEX}
Oftio|2| Eit

Yoko Ono, Half-a-Wind Show, #|£ o|&z, T23F=E; Zo|X|oju} &cf oj&d, o|=; a4
Holg; 3HEA Jo ojea, 2AER(0h Yol FAISHY ojzd, Eate, AHQl
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Lines — A Brief History, H|A ZI|5F ME, HA, ZTA
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Grenzgange, Wz} A<, ZXg =Y

Common Ground, M|133| H|L|A H|IL| =2H| Z4S5H, HL|A, o|E2|o}

HHE B 80FH: AKX = mEo| HE, WHFEOIEME, B¢l &=

Olafur Eliasson: The uncertain museum, LA o|&2, F3cistn, o, = A|Eel0|Lt, o|=

The Future Archive, FHIEZI0|=E 3|, HIER, S

Art in Ethiopia, D|E|| st3|e} St o|=2/AIEe| F2|AEA HAEE} ME, olc|AolHIHL, KIE|2E|0}
olw|2|ot HcH oj& ME, Ho|H, S=

Fresh Widow, Fenster-Bilder seit Matisse und Duchamp, -2 EZ|QI-H|AEZH o|& MA|Z,
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Danser sa vie, Zu|5 AMlE, mjlg|, Z2A

Continuum_the perception zone, &2l O}EZ x|t E2l o AEL|0}

Invisibleness is Visibleness: International Contemporary Art Collection of a Salaryman-Daisuke
Miyatsu, Eto|t|0| ScH o|&2t, Eto[w[o], cHEk

MMK 1991-2011, 20 Jahre Gegenwart, ZT23FEEE Sif} o|&a =Z2IFEE =

Wir sind alle Astronauten, Universum Richard Buckminster Fuller im Spiegel zeitgendssischer Kunst
/ We' re All Astronauts: Richard Buckminster Fuller s Universe Reflected in Contemporary Art,
Ot2El 0|, slZE, =Y

A Sense of Perspective, H|0|E 2|HZE, 2|HE, H=

LITOS GRAFERA: Lithographs by International Contemporary Artists, 47|22 HjE of & AIE,
AFAEE, Hol3; AEMNE 822 AEENE, 20|

JUST LOVE ME_ Regard sur une collection privee, SMI£ 23 3Ll o|aa, SHEEF

Passages, Travels in Hyperspace, E|4l-HZ2U|0|X} OlE ZH|E2|2| ZAM(T-B A21), 2tEE of& L
4 = M, 5|, A2l

Connexions, 0| AH[0|Z o|&2 o|AH|HZ, Hof3

Still / Moving, O|AZI gtE2, o FAH], 0|A2tAE

Rudolf Steiner und die Kunst der Gegenwart, E=AE 23 n|asf ETARZE3
oj&£z, =2; DOX ¢ o|& AME, =Zztet, MI; HIEz} cixjel 2@, diziel, =
(EZAFE3 olad, +#FEJI2E olazt §E)

Les Promesses du passé: Une histoire discontinue de I'art dans 'ex-Europe de V'Est, ZI|F MIE,
2|, ZZA

Rethink Relations, TFEI3}7 =2 o|&z, IS, Hol=

Zwischenzonen: La Coleccién Jumex, Mexico, MYMOK H| S{cHo|&zl, @ AEZ|o}

Manmade: Notions of Landscape from the Lannan Collection, THA|Z oO|&3, FHA|Z, o|=
Slash: Paper Under the Knife, OlE C|X}9l B2 7= O]

Happy Birthday ARoS Aarhus Kunstmuseum 150 ar, O}EA Q@25 A p|azl QESA dHol3
(S2tH dzlot: IS 712)

Compass in Hand: Selections from The Judith Rotschild Foundation Contemporary Drawings
Collection, += &rCf o|&z &=, o|=

, =3, d=

The Kaleidoscopic Eye: Thyssen-Bornemisza Art Contemporary Collection, 22| o|&at
BEST OF AUSTRIA, Eine Kunstsammlung, HIEA o|&2 glx 2AEZ|o}

Zeitblick, Ankiufe der Sammlung Zeitgenossischer Kunst der Bundesrepublik Deutschland 1998 —
2008, oOlEl-1 20| RA-HIP, HIEE, S
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o7,

g
re

ate



2007

2006

2005

2004

2003

YOUniverse, H[33] =H| SCH o|& d|olltd], MldH|of, A9l

The deluded eye, Five centuries of deception, AEEE 22| n|ap, AEEE, A9l

Exposicao Espacos Sensiveis, H|ZI 2T Z=M gtEp HHIZSIME, 2|AZ, ZE2EFEZ

Die Weite des Eises: Vom Durchmessen des Eises mit der Kamera / Infinite Ice: Traversing the Arctic
and the Alps from 1860 to the present, 2 AEZ|o} n|&at, B, 2AER|0}

Abstract Imagination, PKM Z42{2|, M&, st=

Revolutions — Forms that Turn, ®|163| A|EL]| H|AdILd|, A|EL], F

REAL - Photographs from the Collection of the DZ Bank, {t+Elgloj&a, =23 FEE
Lost Paradise — Der Blick des Engels, T}2 =8| ME, HIE, AQA

Hot Icelandic,,,, AEAH ¢ A, Zzzfolol, Hol=

True North, =2 F7lsted, HISEl, =

Danskjavlar — a Swedish Declaration of Love, RHsH7l &Cl o|&2t, Hol=
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, =2

Space for your future, =3 3iCl| o|az, £3, Y=

Guggenheim Collection: 1940s to Now; New York-Venice-Bilbao—Berlin, B! E2|0o} =&Z! o|=32,
WHE, 55

Traum und Trauma, Werke aus der Sammlung Dakis Joannou, Athen, Bl o|=2t HI; MYMOK dl
sitioja®, 8, 2 AEz|o}

The Shapes of Space, €22 R, A5t o|&3, F=, o|=

Refract, Reflect, Project: Light Works from the Collection, s{A|E gtEak x=zt22l QAIH DC, o|=2
Falling Water, 2|0|7}H|3 0|22, &|0|7}H]|3, ojo|&at=

The Icelandic Pavilion, 10th International Architecture Exhibition, H|L|A, O|E2|o}

Eye on Europe: Prints, Books, & Multiples / 1960 to Now, 7= @il o|=&, +=, o=

Surprise, Surprise, ICA MIE{, HH, A=

The Expanded Eye, #(2|3| 0|22, #2|3], 294

Landscape: Recent Acquisitions, < oLl o|&3, F=, O|=
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Ecstasy: In and About Altered States, 2 A A S o|&n, EAMHMY A D|=
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Expérience de la durée, |83 2|2 Sl o|& dHladl|, 2] =]

Sweet Taboos: Temptations, ®|3%| E|2jt H|llLa], 2HiL|of
Here Comes the Sun, 0j7{Zl 3 AEEE o|&f, ASEE, A

DANISH-framing the future of design, Hloj3 =& C|X}Ql ME, IHSHA, Hol=3

Your black horizon, H[513] H|L|A H|AI'ZE|, HILIA (C|O|H|E OFX|of OIE mE|20|AM HA|, E[MI-
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Emergencias, 7IAE|0f 0] 3|2 SCH o|=a, 22, 24l

Atlantic & Bukarest: Fotografie, Film und Video; Neuerwerbungen des Kunstmuseums Basel und der
Emanuel Hoffmann-Stiftung, HPE! O|&32t, HPE, AQA

Invisible, Zatx 22| mwMl S oj= ME, AloLf, O[Ez|o}

Bewegliche Teile: Formen des Kinetischen / Moving Parts: Forms of the Kinetic, EAESISA O2tX,
2AEgol ES2| o|gd, o, A4

ein - leuchten, Zx5=3 3} o|ad, FXLEEF, QAEZ|0}

Everything Is Connected, he, he, he, O}AEE 1(oi2| oja3 @EE, -290|

Fort = lling, myte og dr ¢ m / Story, Myth, and Dream, RHs|l =2 o|&2t, TESH, Hol3

The Amazing and The Immutable, AfSAZZ2|Cliistw &l o|=a, Bul, E&:2|c}, o=

Kunst mod Fordomme, T®I5}7l 22| o|=2, FESIA, dol3
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Sitings: Installation Art 1969 - 2002, 2 AMHMIH| A Sl o|&T, ZAMMY A, o|=2

U-Topos, H[25| E|2}L} HIHIL|, 2ulL{o}

Louise Lawler / Add to it; Portikus im Leinwandhaus: Tobias Rehberger / Olafur Eliasson & Zumtobel
Staff, ZEE|FA, ZIFEE =

Utopia Station, H|508] H[LA H|AIL|, HLA;, RAEZ SEfof, uUZEZ2|, o|&e|o}
SIPAHZAE, 3, FAE+ZZHME FIAZ, S MAAE 2, x5, BelE

An International Legacy: Selections from the Carnegie Museum of Art, 2 2S00} AR O|=2t,
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Regarding Landscape, FiLiCt EEE S o|s3h 23 et olEZR2]; I =D ZAnal, EEE;
2ot o cHu| Elzh Z2{2|; Alojc| BEZE oedH, 2E2|S, oot

Moving Pictures: Contemporary Photography and Video from the Guggenheim Museum Collection,
£22 R 775l olgd, 75, o|=; Y 7S oj&a, YL, AHQ
The Object Sculpture, 32| 20| #3|, 2|=, =

Beyond Paradise: Nordic Artists Travel East, E} &+ SiCH 0| Z2{2| 2 F C}
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Form Follows Fiction / Forma e finzione nell' arte di oggi, 7|AEZ C| 2|E2| St o|&a, E2|L,
o|&z/o}

Mega Wave: Towards a New Synthesis, @ 35l0} 2001: =&| SC o|& E2|dids|, 23500}, L2
Black Box: Der Schwarzraum in der Kunst, HIE A|Z 0|3, HIE, AQA

En el Cielo, H|493] H|L|A H|AIZE], H|L|A, O|E2|of

Preis der Nationalgalerie fiir junge Kunst, &5 23 dt$= =g o|&2 - H 23T 0|2, HIER,
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Benesse Prize Winners Exhibition, L}2A|0} Sl o|&zt, 71798, 92

Wonderland, MIQIERO|A O|&32 MSIERO0|A, O|FE], O|=

The Greenhouse Effect, M{EIE}OI 242{2|, &HH, A=

Organising Freedom - nordisk 90-tals konst, AEEE &iCl| 0|&T, AEEE; AZEHE I AR
TESH, Hol=

Children of Berlin: Cultural Developments 1989-1999, P S 1 @it o|& MIE, &=, o|=

d’ APERTutto, X|483| H|L|A H|HIZ2|, H|L|A, O|Er2|o}

Panorama 2000: Kunst in Utrecht te zien vanaf de Domtoren / Art in Utrecht seen from the Dom Tower,

-

fEYSE 5 4=a, /ERSE, Ha=s

Landscape: Outside the Frame, MIT 2|AE A|Z} 0f& ME, AHQE2|X|, o|=
Konstruktionszeichnungen, S{C{ oO|& EAEH|Z23 QAE|RE, H|E2I, =2

Light x Eight: The Hanukkah Project, Ci{¢l =22 w, O/=

Roteiros, Roteiros, Roteiros, Roteiros, Roteiros, Roteiros, Roteiros,, H|243| AMulS S H|HlI'Za|,
Autgs, Bety

Cool Places: 7-0ji Baltijos $aliy meno trienalé / The 7th Triennial of Contemporary Baltic Art, &!FA

3o ol w2, 2/Foko}

Berlin / Berlin, M|12| WIS dldiga], 8|2, S
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Nuit blanche, scénes nordiques: Les années 90, ml2| A|Z! 2o o|=ah m2|, ZSA; 30|73
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1997 Heaven: Public View, Private View, P S 1 Sitl o|& Mg, +=, o|=

Trade Routes: History and Geography, H|235| Q&td4|AH T H|AdlLd|, QSH|AH O, Hol=E|71235=

O|AEHE,

On Life, Beauty, Translations and Other Difficulties, H|55| O|AELE =| H|la,

270

Schauplatz Museumsquartier: Zur Transformation eines Ortes, Hl o|&3at B, 2 AEZ|0}
1996 Skriget, Borealis 8, o}27l 3C{ o|&zt 0|£0|, Hol3

Remote Connections: Media Art in the Era of Displacement, Q04|28 F2! et33 & 2|, J2lx,

QAEZ|of of0| YEY nj&f, FEF, EHEUE; OfE E7{A, HOMH|E, 0|AZIA
Declining and becoming, OIL|HAE} 1, 2AE ZH|I2Z, EH|IZ2Z, H|H2ZE

1995  Campo 95, AlCHIE 2| 2|HIRH T KHTH A|463] HILIA Iz, HILIA; ARRHELIQ Tf 4A},

E2|, O|E2|o} 22| ojat, 22|, AL

Kunst & Okologie, ZF|4H M HEHEZ23 FAERSIRA, E5aH =
1994 Opening show, AE7| EAEK JHSI7, Hiol=

Et blik pA 90’ erne, AEH O} 2EH AH|0|A Nr 14/ EH|3 o|&¥3s|, 4|3, Hol3

Europa '94, Junge europiische Kunst in Miinchen, MOC FA|Z} 28l =2
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1993 Overdrive, 10 Young Nordic Artists, TEME & 5|7, Hol3
Black Box—Kunst under Jorden, GLOBE {&|0|Ef 1&, ZESH, Hol3

1992 Lightworks, Demonstrationslokalet for Kunst, [#I5t7l, Hol=3

1991 Young Scandinavian Art, AEH| 0} 28 AH0|A, FESHA, Hol3

Baghuset, AEH| O} 2H AHO|A Nr. 1/ AEEE olEH0|, ASEE, Al
1990 Street Signs, BIZART, AFZREIE 7 2 MA|3|, F=sIH, dola

Tilbageblik, AEH| ZAEN FAFSIA, o3
1989 Ventilator Projects, AZHIE 1 MA|2H, AHSI, Hol=3
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2025 Fossil Fuel Non-Proliferation Treaty, 2{|0|7H|=3, o}0|&2tE
2024 ad9 X7, EXE, 4ok, Mgk, st
Lifeworld, CIRCA, i, Ad=; Mg, st=; H|E3, £, 7=, o|=; 22}2l, WeTransfer
You are solar powered, Future Ours, ART 2030, 2AE AR .ﬂE: S| 20|, =2H| oiF &
w5, o=
Fenster fiir bewegtes Licht (Window for moving light), A L|Z2}0| cMet, J2|0|ZAUE,
2022 Shadows travelling on the sea of the day, S5 =3} F4K|, T3}, FIEI2

Olafur Eliasson, Your view matter, VR &4 Ziglxz AEZx|, m|HIA|, o|Ez|o}
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Det lyttende spejl(The listening mirror), Zt-AH 1 ZHTh F{o|M, ZtAER- X g2l &, Hol3*

2021 Your submerged spectator, #|2|5| o|&zt 7{o0|M, F[2|5], AQA*
Hippolyte et Aricie: Lyric tragedy in five acts (1733/1757), H|E2 =& 242}, HIERl, =L
The living observatory, C|O}EAHO|A 193, CHE AlAM|A| edsl™, A, st=*
Take your time, LUMA zjict, o}, =&tA*
Atmospheric wave wall, €2|A E}9| EQ 2I|A Zo|M, Alzta, o=+
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Our glacial perspectives, EZ! QIE| AALO|O{E|/Ui Z|H9A 748 7{o|M, = E|E, 0|Ez|op

Gesellschaftsspiegel, O}E-QIHIAE EES4t 7{0|M, 2E €, stf23 =

Earth Speakr, 2020 RN 0[AlZ] =2 oT= 7|9, o1Z2/A 0l A E{E|E HAO|E

Wunderkammer, | E OlE OfZZ|A0|ME st 5Z &M 24

Earth perspectives, ¢ OO0, AMEIEIRI 22| 7{olM, #H, I=

Weltlupe, 0| Lo|5 Zz2t=a|0|M, BDZV 70|, MA| 1EXI72 &

Your explorative movement, Hioj3 =&l o222l oM, IESHA, Hol3*

Tidscirkler, H|El & DjEA Szt2AMl Aot 7{o|M, LAl S8 =EE=23, Hol3*

Lyst, Z|QE5A W} BAEL Hiy|, HOlF

Seeing spheres, HO|AME: ZEAH[O|EZ|HA FHo|M, MZZIA|AF, o=

Northwest Passage, MIT Lt 22 HAE MIT 2|AE H|FY olE ME 7o|M, AYEZ|X|, o|=*

Ice Watch, 28t 2AlQ} HO|E ZH, HE A=

Hippolyte et Aricie: Lyric tragedy in five acts (1733/1757), H|E2 22 mz|=2E, HSal, SUE

|z 229 W2t ME, =Y H o Clxfel)

How to build a sphere out of cubes, EIAIA AGMLHEt W 7{O|M, FAH o=

SOE Kitchen 101, O} 812A, #|0|74H|3, ojo|&&IE

Overdeepening, O} |HA|Z 0|2t 7{o0jM, Mg, st=2*

Fjordenhus, 713 7Hm|E 7{0|M, d}y|, Hol=

No future is possible without a past, 25 AZo{ 2|0|E|E oM, EEH O AH0|A, HH, A=

meigAlo] Z2aW, =eto| 2lotet @Sk ohS&Atel thal, i, Ho|of

Verivejret, QEH7IE o|&art - 2c|o} HE 7{o|M, Hol3*

Your star, 'H#IA A|aA] ARSE AQH

Ice Watch, COP21 — R9ll 7|&45}35|9|,

Raum fiir Bildung und Bilder, H|E2| 0% CHstwm Z{o|M, HIE2l, Se*
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Inside the horizon, F0|H|& A=+ 7{O|M,
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89| AT, Mo 2|18 7o, Me”
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Knowing doing planet, AEIEQ! 7{O|M
Wirbelwerk, #lHIS&tSA oO|&2in} 23 EAEHIR
Den trekantede Himmel, A& 252 sl oj=a
The blind pavilion, £x o|&2, #|0|Zl
Your glacial expectations, E1E ZZ ZASAIAIRA S0l TEME  JHISEIE 7{0|M,
HHYWEZE Hol3*

Little Sun, MAIZ®=Z™, ojc|Aoluja}, of|E|21m|of

Your rainbow panorama, O}|£A 2EFA o|&a 7{olM, RLESA Hol3*

Facades of The Harpa Reykjavik Concert Hall and Conference Centre, Oj0|L{Z=ZIE|X|2 EEA Ltd
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Mirror stack, Berliner Treibholz, and Your new bike, “Olafur Eliasson: Innen Stadt Aussen” QIE{tlAd

ofEl 2Zu|eA 82, HE2, S
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Colour activity house, 7}L}XLF 214|7| o|&2F Y JILbREeb Al Z{0|M, 7tLbXbe}, o]=*

The parliament of reality, 2|0/ 217 MIE{ (CCS Bard), Hf=CHstw, 7=; F&|0[Ef i1 ME 2
LUMA xh 7{old, w=, o|=5*

Alssund pavilion, Hloj=3 SHRECistm oM, 2HIA|, Hloj3*

Pavilion fiir Waibligen, Z42{2| AE! o4} H[0]o{-AE! zHEt 7{0|M, Hlo|SEH, S~

Sunspace for Shibukawa, 52} oO|=2t ARC 7{0|M, A|§7}e}, &2+

The New York City Waterfalls, & OlE 7|& 7{0|M, 7=, o0|=

Serpentine Gallery Pavilion 2007, I H|E! E2M1} SctE| 0|, MEIEIRI Ael2| 7{o|M, A, d=2
Phaedra, A HI214 #Ao| 22t ‘H=ay o Bz 74, WIS 2 euH2ad olM, WS,
=H

Light lab (1-12), Z2E|ZA ZEIF3ZE2E =

Biihnenfenster, HIO|l| 2/ =& & 7{o|Md, 23, *
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Camera obscura fiir die Donau, 2AEZ|o} & 22
OIAEZ2 T F{O|M, LAERZ|oP

Fog doughnut, E|AZI2| u{A Zi2|ol2|, O|E2|o}*
Tirana house-painting project, -EXA H|23| E|2it H|olLa|, E|2h}, HdlL|op

Sphere, 5| ZH[z|QlA% T FolM ZRH, HFI2C|E T, E Suf, 23, =Y

Windspiegelwand (Wind Mirror Wall), = 7| &3 &3 7o|M, HIEz, =g

| only see when | move, MIEZ AE dlc HEZ 23 EHE HEZR OlE F{0|M, NIQIERO|A,
olFz|, oj2*

The movement meter for Lernacken, 2t2| A| Z{oO|M, 2t2| A Hl*

Geruchstunnel, #HEZEE A|Z 28 7{0|M, Se*

Der drehende Park, ZAEQA LEESE ZM 7{olM, S~

Untitled, AT A E}S| DIHK mALE, £Q ZH| 5124, £ ZH|Q| 23} 7{o|M, DIHT, BDI, BDA,
T + TEHA AFARLL, 21T + J2E MAAe 38 Y, HIER, 5

Double sunset, “OlE 9| Q|E¥|SE H| X|ol v}L}Z O] SE3” QEHSE, 4=

The very large ice floor, “Roteiros, Roteiros, Roteiros, Roteiros, Roteiros, Roteiros, Roteiros,”
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