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Drawing Together 201 Exquisite Corpses, stA £2|5| RLHE|AE 7| &, #inl3 at22 F2[AdlA,
ZAHE, A2~

HFadid], MIFE, s=

<2l chd s 0|RS, olEME L], £

LAY SHE, FLAAHE H2lisa, F4, st

Experiment: OIER 4 SHH  ofEFLL F4H 5=

= M A MY, RUlAZ 27, oi2], Z2A (UNESCO, théttls 23237,
SR EHXZIER FH)

In the heart of the wave, TZZtASIZE

Uato| HO|(EH) — 442 KL, =0/ ME, &=
INSCAPE, 0|C|0{OtEH|AE[H, mla}Clo|A OLE AH|0|A 57|, YA Ea} A4, Tialcto|A ofE
IHE, eI, st=

DMZ Art and Peace Platform, DMZ T2}t mt, st
Corée / Korea Cubically Imagined, m}2| st=23}, 2|, =
Shenzhen New Media Art Festival, Beyond Distance, MixC M H|0|, M™, ==

9 =27k oo HY, ME, =

o
[>

Urban Interactions, H}O|A|E] TA|Z4S H|Ze|, MM &Ll o|& TA| A& 422, MH™, 52
SHUYE], H| 10 3| 23 |l Hllta|, LAY HAIE, 2F, 5=

SEAMZ, Yoiojsd, ME, &3

En Suspens, Berthet-Aittouares Zig{2], mlz2|, =2tA

Straniamento, T|Zx| 2 F2}E SHofo =M Z A, 0|EHa|o}

Young Patron's Circle, 2| E2|o} & E 423 2 o=

Transfiguring Night, 31| IL| ZX{5I2A, 2iH, P2

Time Space Existence, A| 14 3| H|L|AB|lL| ZHMASH, Eelxz 22}, H|ud|x| o}, 0| Ee|o}

Contemporary New Media Arts Festival, E}O[H|0| &CHo|&2, ELO[H| O], CH2H

K-P_.O.P: Contemporary Korean Art, E}0[H|0| SiCHO[&2t, EFO|H|O], CH2H

AMBIVALENT, CASS ti3 AH|0|A Ziz{2|, 2id, A= (10| EX|E 22| &)

ojcf{o] HEHA 1: Rendering, OFEAH|0|A Mo|4, ME, §t= (LDP 22T &)

cHdlx| ofo|cjof _ the Eve of Tomorrow, 2M0|&2%, MS23H, M2, 52

Frame Talks, sl 3L EX{sI2A, HH A2

Solid lllusion Beijing, = =H| 32 2t2t3] 2012, SIMAIFHUE, H0|H, 5=

Korea Tomorrow, 0| 2| Mt stol2h o|&ah ME, st=

B3t SHEIMX|0|EH| 2011, SAZAA| Bi52 EXI, 244, &=

o|o|x|9] &, MEAIED|&a ME, 8=

ZE7|d| whabo]: The Trickster, 3t=3-3F =8| @ FH, 27| £ |3, oL

MEGA 3, 72I0| E Zz2{2|, ZAcH™|A, o=
L

HiE Etx Jicol, MEAI- D2 HMEH, ME,

i
(]

o
H

o

=]

iF Design Award, Cultural Exhibitions, Geofuture



2024 KAIST CHE 94741} 104

2024 KAIST 0| m4atEsAla

2022 AZR 32l Rt E2AH 251-32|0f|0|H B2, @225 9=
2017 HIES 9= (2A0l2t ol &Y “Deep Surface” )
BIRIEHA|

2015-16 AMM C|X|E O}E BIX|HA, HlE2|0} Y E B2 B, A=
2012 | ARARCIQ, MSAYo|&H, M2, 33

2011 S OIEARLR, FRHo|&H, Mg &=

Fa 28R

“Beyond the Scene” (2022) A%}

50| 2 AlE{EIRIME, Mg, 3=
Y= ( “CASTING” (2016) A7)

4 a0} YHE uS, B

W

.Iﬂ.'

& =2 % BEM

|M-&; Passage of Water: Artistic Exploration of Earth’ s Freshwater with Google and NASA, Leonardo

Ho
|
r

oy

oA

b
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Hldlide|, REEE M3 F5], 2017 14 2 & 2-3 Y, HilL{A, o[22[of

2016 Besides the Screen 2016: Projection, Geometry, Performance, ZHEZ| tstm, 2017 H 7 & 20-

22, AHER], I=

T2 #o dEAY, B3 Y EH

2024 QI ZX|= O|HE: Light Architecture 0|2l Al of CH3t of| 23 H|™, M2 C|Al2l 2024 F=H|H
ZAHAHA DDP, 2024 14 10 & 23 Y, Mg, st=
LX CX Design Summit, LG AO|AA m3, ME, 8=
H| 30 2| KOITA 7| 2ZdHl sHAIZ™ Z9, KOITA, M2,
DDP 10th Anniversary Forum, DDP, M &, st=

=2
ONSO Festival, Ondream Society, ®CHX} M2 M ME, o=
UK Alumni Talks: Solving the climate crisis and supporting the most vulnerable, British Council and
Oxfarm, M &, st=

2023 Artist Talk, School of Art Institute of Chicago (SAIC), A|7}z, O|=

o
Hl

e

Be Heard, Theory + Fortune Korea, M€,

o



2022

2021

2019

2018

2016

»)

KM GALLE

Al + ART Symposium, invited speaker, KAIST 0|&32 A, st=

Watches and Wonders Geneva: 7| = MX}, 2023 A 3 & 27 -4 ¥ 2 2 M|t} AA

Formal meeting (oral evidence session): Connected tech: smart or sinister?, C|X|&, 23}, o|c|o{ &
2EX Q3| B=93|, YLAERAH, H=

Ted X Hanyang University, Horizon, st2tC{stm Ted ZAH A M2, et

Licensing Con, =3 2H =TSR, ME, st=

This is Artworld, Guest Lectuerer, I2|AE| 1S T2 124 2 H=

Curating Art and Culture in a Digital Age, SOAS 2iClistm, 24
Environmental Moving Image, 22t ZCl, 22tc, 0|E2|of
Sotheby’ s Institute of Art: Artist Talk, 2C{H| QIAE|RE, 20, H=2

Alison Brooks Architects: Artist Talk, dl2|& HEA 2 A=

UWS Digital Art and Digital Talk, YAEATEMELYStw, FefAD, =

CONVEGNO Mostrare, Design integrato dell’ allestimento temporaneo, H|L|A IUAV ZA=Cistm
t|u| %[0}, o] &t2|o}

SIGGRAPH 2018, gt ZAtHIA MIE], w71, FHLich

PLP Architecture, PLP AZAIAFR A, 21K, 32

Foster + Partners Lecture Series, ZAE HE TIEL|A HAZSAIAIRL, 3H, A=

Lunch Time Lecture, 2| E2|o} 2HHE aH22} i, =2

Design Culture Salon, 22}0| £ th&tm, Bl E2|o} YHE HtE22 o H=2



